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...master weaver of fine fabrics 
presents these latest additions to a 
world renowned collection of superb 
silks, all designed and executed under 

the personal supervision of 


, 
Mr. Franco Scalamandre. 
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Technical supervision of fall, 
construction and dyeing chemisé 
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hy Mr. Gino nee 
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| QL GUE Bodartt 


ANTIQUES & REPRODUCTIONS 
585 Madison Avenue sg New York . N ew York 








Jacques, Bodart furniture Ls made in limited quantities because if is fre the discrim MALIN 
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intended for those of certain taste who appreciate and want the UMtUustuad, Ane 


perfection ol treatment tn design coustrucers finish 
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Everything For The Dining Room 


72" Breakfront Oval Table Dutch Cupboard 

64" Breakfront Rectangular Table Hutch, Open 

78" Buffet Dinette Table Hutch, Closed 

72" Buffet Console Table, Extension Host & Hostess Chairs 
64" Buffet Corner Cabinet Tea Wagon 

Tier Buffet Side Chairs Server 


ethlebern Furniture manufacturing corp. 
2 park avenue, new york 16, ny. factory: allentown, penna. 


designers @ manufacturers @ importers 
Provincial Dining and Bedroom Groupings, Contemporary French Regency and Modern Bedroom 
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515 Madison Avenue, New York 


San Francisco Regency House 
Beveriy Hills Jay Clark Company 


Chicage E. Virginia Kemper 


BORIS KROLL 








Where quality 


is the first consideration 
in a carpet 

there is 

no substitute for 
TEMPLETON’S 

Scottish Chenilles 


Ohizinated in 1839 by James Templeton, the same high standards still 
prevail. Dense, closely-woven surfaces of East Indian and Scottish wools on 
heavy wool backs, and made by labor of hereditary skill, they provide 


luxury and beauty for-many years. 


Cheniile is known as the “sterling” of carpets. Some substitutes called 
“chenille types”, inferior to quality chenilles in every way, are being offered 


as chenilles. 


TEMPLETONCHENILLES available in Admiration, stocked in N. Y. in 
seven colors in the various broadloom widths, for cut-orders. Also in Special 
Order grades, with wools dyed to any color and then woven to exact re- 


quired sizes. No piece dyeing, no waste. 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16, N. Y. 


Sole Selling Agents 


JAMES TEMPLETON & COMPANY, LTD., GLASGOW, SCOTLAND 
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@UALITY SOURCE 


ACCESSORIES 


Berry, Bates & MacKay, 130% E. 65th St., N. Y. 21 
Cathay Crafts Corp., 225 5th Ave., N. Y. 10 
Everett, Charles Ltd., 347 5th Ave., N.-¥..16 
Interiors Import Company, 231 E. 5ist Bis w. 22 
Mottahedeh & Sons, 225 Fifth Ave., N. Y. 10 
Skinner, S. P., Co., Inc., 225 Fifth Ave., N. Y. 10 


ANTIQUES 


Benthan Ltd., 232 E. 58th St., N. Y. 22 

Brown, Sydney, 112 E. 57th St., N. Y. 22 

French & Company, Inc., 210 E. 57th St., N. Y. 22 
Garratt, Edward, Inc., 160 East 56th St., N. Y. 22 
Gold Dolphin, The, 203 E. 54th St., N. Y. 22 
Huszagh, Lyman, 112 E. 55th St., N. Y. 22 

Lantin and Farhadi. 906 3rd Ave., N. Y. 22 
Needham’s Antiques Inc., 143 E. 57th St., N. Y. 22 
Olivieri, R., 127 E. 57th St., N. Y. 22 

Papp, Florian Inc., 516 Madison Ave., N. Y. 22 
Paterson, Charles C., 640 Madison Ave., N. Y. 22 
Symons Galleries, 22 E. 55th St., N. Y. a 

Vernay, Arthur S., Inc., 124 E. "55th St., Suite 
Wasserman, Otto M., 10 E. 46th St. 5: fae y re 
Weiss, David E, 863 Third Ave., N. Y. 22 


BEDDING 
Beckley, Charles H., Inc., 201 E. 56th St., N 


Head-Bed Co., Inc., 162 E. 59th St., N. ¥ 22 
Mittman, M. & Co., 316 E. 53rd St., N. Y. 22 


CHINA 
Atlas China Co., Inc., 137 Fifth Ave., N. Y. 10 


Franciscan Galleries, Helen Sprackling, Director, 45 E. 51st St., N 


FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 
Chency Brothers, 509 Madison Ave., N. Y. 22 
Diament, A. L., 34 E. 53rd St., N. Y. 22 

Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 

Holland Shade Co., The, 999 3rd Ave., N. Y. 22 
Jackson, Elbert Textiles, Inc., 211 E. 49th St., N. Y. 17 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 

Kroll, Boris Fabrics, Inc., 515 Madison Ave., N. Y. 22 
La France Industries, 119 W. 40th St., N. Y. 18 

Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 22 
Morley-Fletcher, 315 E. 53rd St., N. Y. 22 

Ramsona Fabrics, Ltd., 6 E. 53rd St., N. Y. 22 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 22 
Silkar Studios, Inc., 38 E. 57th St., N. Y. 22 
Stroheim & Romann, 35 E. 53rd St., N. Y. 22 
Tropicraft, 535 Sutter St., San ee Calif. 
Updecor Fabrics, Ltd., 6 E. 53rd St., YY. 22 
Weavecraft Fabrics, 6 E. 53rd St., N. Y. 22 


FIREPLACE EQUIPMENT 


Bame, H. A., 231 E. 51st St., N. Y. 22 
Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y 


FLOOR COVERINGS 
deQuintal, Inc., 1 E. 53rd St., N. Y. 22 


Floor Covering Assoc. Inc., The, 400 Madison Ave., N. Y. 


Gotham Carpet Co., Inc., 515 Madison Ave., N. Y. 22 
Huffman-Boyle Co., Inc., 149 Madison Ave., N. Y. 16 
Kent-Costikyan, Inc., 307 E. 63rd St., N. Y. 21 
Manges, Simon & Sons, 575 Madison Ave., N. Y. 2 
Paramount Carpet Co., Inc., 1 E. 28th St., N. Y. 16 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 
Vogue Carpets Corp., 17 E. 53rd St., N. Y 


2 


FURNITURE 


Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 
Arrow Upholstery Co., 119-125 W. 25th St., N. Y. 
Baker Furniture Inc., 385 Madison Ave., N. Y. 17 
Bernhard & Hayes, Inc., 128 E. 54th St., N. Y. 22 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 
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9-4148 
5-4321 
2-4201 
3-4954 
5-3050 
5-8970 


8-3326 
9-4843 
3-9650 
5-6807 
9-4087 
3-2146 
5-8853 
5-7493 
5-0413 
3-2270 
8-4635 
3-3842 
3-8060 
2-2560 
5-1492 


9-8450 
5-4090 
3-6390 


|} 8-4131 


MU 


PL 9-2070 2nd Cover 


PL 
PL 
DO 
MU 
PL 


3-4350 
3-5455 
9-2310 
5-6749 
9-0971 
5-0500 
8-1637 
4-5320 
5-1711 
8-0535 
8-0374 


9-7252 
5-9500 
2-7092 
8-0374 
3-4968 


9.1990 


5-3163 
3-2900 
5-7703 


. 3-0728 


2-7499 
5-6839 
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SOURCES 


FURNITURE, continued from preceding page Page 
Bradley, The D. R. Co., 22 East 49th St., N. Y. 17 PL 9-5151 29 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 EL 5-2267 11 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 Back Cover 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 MU 5-3975 86 
Devon Shops, Inc., 32 E. 21st St., N. Y. 10 AL 4-2662 100 
Directional Modern Furniture, 201 E. 57th St., N. Y. 22 PL 3-4205 82 
Fabry Asso., Inc., 6—8 E. 53rd St., N. Y. 22 PL 3-8931 77 
Fuldner Furniture, Inc., 308 E. 59th St., N. Y. 22 MU 8-9390 79 
Ginsberg, Joseph W., 37—39 East 21st St., N. Y. 10 AL 4-6289 104 
Grosfeld House, Inc., 215 E. 58th St., N. Y. 22 EL 5-3227 17 
Hamilton, Charles, 18 E. 50th St., N. Y. 22 PL 9-2235 83 
Kittinger Co., Inc., 305 E. 63rd St., N. Y. 21 TE 8-0580 101 
Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54 DE 7-7144 21 
Margarethe Inc., 231 E. 51st St., N. Y. 22 EL 5-7131 35 
Maslow-Freen Cabinet Craftsmen, Inc., 20 W. 20th St., N. Y. 11 OR 5-6110 101 
Meldan Company, Inc., 328 E. 53rd St., N. Y. ae MU 8-1933 22 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., ~ ai RE 4-0878 12 
Meyers, Harry, Company, 18 E. 50th St., N. Y.: ie EL 5-3979 80 
Modern Designs, Inc., 137 E. 25th St., N. Y. 10 OR 9-4724 75 
Modern Manor, 45 W. 33rd St., N. Y. 1 BR 9-1897 83 
New York Chair & Furniture Co., 331 Fourth Ave., N. Y. 10 GR 3-1060 98 
Orsenigo Furniture Co., 160 E. 56th St., N. Y. 22 PL 5-4892 83 
Parker Furniture Co., 1114 Ist Ave., N. Y. 21 TE 8-3170 36 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 TR 9-4421 76 
R. L. S. Shops, Inc., 127 E. 60th 5 3 , ey TE 8-7943 77 
Scalia, John, Inc., 410 E. 54th St., r. 22 MU 8-3075 81 
Sc hmieg & Kotzian, 521 E. 72nd — Se Art BU 8-8165 84 
Sherrill Furniture Corp., 201 E. 56th = i. Bs ae PL 9-4469 33 
Singer, M. & Sons, 32-38 E. 19th St., N. Y.3 AL 4-4612 105 
Stiehl, A. H. Furniture Co., 28 W. 20th me me Oe Ba CH 3-5000 39 
Stuart, John, Inc., 474 4th ‘Ave. ef OR 9-1200 73 
Swedish Modern, "Inc., 675 5th Ave. "N. °y. 22 MU 8-9360 74 
Veit, Clarence, Inc., 331 E. 5lst St. N. Y. a PL 3-4953 35 
Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 PL 8-2750 3rd Cover 
Widdicomb Furniture Co., The, 385 Madison “awe. N. Y. 17 MU 8-9357 7 
Willow & Reed Art Work Mfg. Co., 1 Park Ave., N. Y. 16 MU 5-9664 103 
Windermere Furniture Shop, 24- 34 ogg Place, nm. ¥.2 OR 4-0345 104 
Wood & Hogan, Inc., 385 Madison Ave., ms EL 5-1335 40 
LAMPS AND LIGHTING 

Bibi, The Co., 253 5th Ave., N. Y. 16 MU 9-4940 87 
Hanson, Paul Company, Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 8 
Nesle, A. R. & Co., 151 E. 57th St., N. Y. 22 PL 5-0515 97 
Winston, Charles J. & Co., 41 E. 53rd St., N. Y. 22 PL 3-3612 93 
LEATHER 

Adams Leathers Inc., 530 Madison Ave., N. Y. 22 PL 9-7303 85 
MIRRORS 

Abbott Glass Company, 156 E. 120th St., N. Y. 35 AT 9-7500 38 
Friedman Bros, Decorative Arts, Inc., 305 E. 47th St., N. Y. 17 PL 5-2737 102 
Friedman Mirror & Glass Co., 112 W. 21st St., N. Y. 10 WA 4-7050 = 87 
Milch, D. & Son, Inc., 238 E. 44th St., N. Y. 17 MU 2-1360 78 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 100 
New Era Glass Co., Inc., 315 East 47th St., N. Y. 17 EL 5-6696 75 
Schwartz, I., Glass & Mirror Co., 412 E. 59th St., N. Y. 22 PL 9-7866 15 
MOULDINGS 

Bendix Mfg. Co., 192 Lexington Avenue, N. Y. 16 MU 6-3395 107 
PICTURES AND FRAMES 

Royal Art Framing Co., 115 West 54th St., N. Y. 19 CI 7-4115 105 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 PL 9-5791 79 
SERVICES 

Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 MU 2-4372 99 
N. Y. Decorator’s Shopping Service Co. , 958 Madison Ave. ,N. Y.21 PL 3-3108 106 
SILVER 

Bloom, N. & Son, Inc., 44 W. 48th St., N. Y. 19 PL 7-7530 92 
WALLPAPER 

Bassett & Vollum, Inc., 161 E. Grand Ave., C hoe Ill. Superior 7-4388 31 
Galligan, Wm. J. Inc., 40 E. 49th St., N. Y. 17 PL 9-1600 101 
Jacobs, A. H., Company, 509 Madison Ave. 4. 22... PL 5-6585 106 
Jones & Erwin, Inc, 15 E. 57th St., N. Y. 22 PL 9-3706 103 
Laverne Originals, 225 Fifth Ave., N. Y. 10 MU 3-7356 83 
Lloyd, W. H. S., 16 E. 52nd St., N. Y 22 PL 8-1085 105 
Owen, Margaret, Inc., 515 Madison Ave., N. Y. 22 EL 5-1672 79 
Renverne Corp., 515 Madison Ave., N. Y. 22 PL 3-0956 94 
I hibaut, Richard E ’ In 9 509 Madison Ave., N. Y. 22 PL 9-1260 19 
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aie 
GUNTHER 
MARTINI,. 








"511 EAST 72ND STREET, NEW YORK CITY 

* 1733-4-5 MERCHANDISE MART, CHICAGO, ILLINOIS 
"907 PENN AVENUE, PITTSBURGH, PENNA. 

* MERCHANDISE -MART, SAN FRANCISCO, CALIF. 
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NEW YORK BOSTON _ PHILADELPHIA 
ie | Con Core) LOS ANGELES SAN FRANCISCO 


§ Mills at Manchester, Conn. 


ee ee 


CHENEY - BROTHERS 
Textile Manufacturers since 1838 


509 MADISON AVE., NEW YORK 


ON PIRE MERI BS~ 
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Superb Imports 


e Among the many unusual and delightful fabrics in our new 
collection just arrived from abroad are “The Carnation’, a 
handsome figured silk faille: “The Rococo’, a charming hand 
blocked linen; and, for sparkling accent, “Fluted 
Stripe’, a dramatic cotton 


UPDECOR-RAMSONA 


FABRICS, INC. FABRICS, LT 


NEW SHOWROOMS: 6 E. 53rd St., New York 22 


ROSTON CHICAGO 
Gowld Morgan Crosby 470 Boyiston $ aniey W freeman. 664. N Michigan Bivd 
LOS ANGELES SAN FRANCISCO 


aton f Peet) G63 W La Cienega Biv erek Farman, 445 Powe 
) 
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offers you the finest in 


mirrors as reflected in this wide 


variety of exquisite finishes, 


including Seacrest, multi-colored 
antique, Mother of Pearl, 


Golden Vein and others. 
Each is richly distinctive providing 


unlimited decorative application. 


All styles are avail- 
able in Ve" and 4" 
thicknesses, cut to 
size, or made to your 
specifications for in- 
stallations. 


WRITE FOR 
FREE 
FULL COLOR 
ILLUSTRATION 


I. SCHWARTZ GLASS & MIRROR CO,, 412-418 E. 59th ST., New York 22, PLaza 9-7866 
Dallas: Doak Stowe, 2611 Cedar Springs Avenue 
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THE SET OF THE MONTH 


A Preview of Paramount’s “Junior” 





his production, addressed to the youth of the na- 
tion, will have a tremendous response that will give : 
the “go” sign to many discussions in your local ice cream 
parlors among the “coke” crowd. At least that is what 
the set decorators, Sam Comer and Ray Moyer at Para- 
mount Pictures, Inc., had in mind when they assembled 
the décor shown this month. Hal Pereira and Franz 
Bachelin were the Art Directors. No one in his or her 
teens can fail but be impressed, as there is nothing—not 
even an ashtray—‘extreme” in taste, according to the 
conventional, etiquette-conscious adolescent. 
As for the plot, it is nothing more than a modern 
version of the old ugly duckling theme: the story of a 
puny youth too small and light to amount to much in a 
family whete the father is an All-American football star 
and the mother has been an Olympic swimming star. d 
Dean Martin and Jerry Lewis are the featured players. 
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, announces ttle prtde 
the completion of ls new series of 


Ffy- Two Exhibit Rooms 


created tba ty 
Eminent Gnlerior Designers 





and tnetles you lo allend the i 


For Decorators 
pret Sriday, dprrtl 13, 1954 








What You'll See At The 
Gresfeld Heuse Preview 





































Three Complete 
Exhibit Houses in Medern 


Pc EN ERE LET 


; le 





“House oF Vision” 
by Virginia Conner Dick 
“Inspiration House” 
by Hans H. Liittgen 
“Howse ror Moperss” 


_ by Breger-Salzman 





Period and 
Contemporary Rooms by 
Estelle B. Behr- 
Florence Ferguson 
Edith Gecker 
Lorin Jackson 
Gertrude Jarvis 
Melanie Kahane 
J. Wilb ar Kelley 
William Gardner-Meek 
Joseph Mullen 
Muller-Barringer 
Elizabeth Peacock 
Evan Tuder 
Ralph Van Hoerebeke 
Oscar O. Widmann 








will be displayed in 52 ee. idea- filled rooms! ‘This veritable’ tour “de | 
is the result of more than two years of planning by many nationally known interi ri 


designers and the Grosfeld House staff of decorators and craftsmen, aot ie 


Unusual treatments of the newest fabrics and wall coverings from top'resoti 
plus Grosfeld’s exclusive Firth of England carpeting, will be seen throughoif th 


important exhibit. ae a - 


'Grosfeld House will be Open to the Public heh 
April 15th to April 30th 


During this public showing, the first in 13 years, the Grosfeld House policy of selling 
only through accredited decorators and dealers will remain in force. a Ph 


Lhe lVew Ginshld Hesse 


o r, 4 cl 
215 EAST 58th STREET, NEW YORK 22, Ne. 
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Kingspoint”’ 
(shown) exemplifies the 
deep pile, warm tones and 
fine quality construction 
of Paramount Exclusives, a series of 
fine oeliiol oli Mio DI -leelacliole Mil bf 


We cordially 


carpeting.. 


at Paramount invite you and your 


to see 


J 2 


folalommel=1el al olab acme lhiciaelatias 


= 


i sTelaelsslol isha > 44152 14-1 Mel Moll ae ialolad 


oor 


if2 


TO SEE THE c SERIES 


K Dp nt 


CARPET 


One East 28! 


i es oe. a oa 


Street, New York 1|6,N_.Y 
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After 98 Years.. 


After 98 years in two previous locations, 


SIMON MANGES & SON have moved 


to handsome, new quarters at 5/5 Madi- 
son Avenue, New York (at 56th Street). 
A warm welcome awaits you in our new 
home. It is wonderfully easy to reach. 
And completely air conditioned. Make it 
your headquarters while in New York. 
With one of the largest displays of 


imported and domestic carpeting in 





America, we look forward to helping our 
friends solve many carpet problems in our 


new showrooms. 


Simon Mances & Son 


Carpets Exclusively To The Decorator 


575 Mapison AVENUE, NEW York 22, NY. 


MUrray Hill 8-7700 


For West Representative Gulf Coast Representative 


CHARLES H. JOHNSTONE THE RODGERS COMPANY 


No Robertson Blvd 251 Post Stree 3017 Fairmount 


o1 Angeles 36, Cal San Francisco ¢ a \ Dallas 4, Texas 
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MELDAN FURNITURE 


KNAPP.’ TUBBS.Inc. ) | 

MERCHANDISE MART, CHICAGO 

Knapp and Tubbs presents twenty-five rooms and galleries 

displaying nearly two thousand pieces of English, French, 

and Modern furniture, all carefully planned to afford you 

complete satisfaction with minimum effort. The Knap 

and Tubbs showrooms are comfortably air wekiined. - 

tlbeays Mink of the bat dowrce frit / N ) 


SORIA ARQ 























from every point of view... 


plus beauty, look for these exacting features 
of handcraftsmanship in the fine FRENCH PROVINCIAL Fi Fi 
you select. see them in MUIRELLE, our lovely ; 
lady’s desk. a/ hand-dovetailed drawer 
sides. b/ hand-carved double beading. 
c/ hand-tooled leather-top. d/ writing 
bed pulls out, tilts back, exposing mirror. 









Meldan Furniture 


328 EAST S3RD ST., NEW YORK 22 
BOSTON FACTORY: 100 BUSINESS ST., HYDE PARK 
CHICAGO: KNAPP & TUBBS, MDSE. MART 
LOS ANGELES: JAMES STEWART, 143 NO. ROBERTSON BLVD. 
WASHINGTON D.C.: BEN MILLS, 1803 CONNECTICUT AVE., N.W. 
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A brief guide to new sources and preducts, an introduction te little known 
artists and craftsmen, and a survey of current trends from coast to coast. 


FOREIGN SHOPPING SERVICE 


If you want expert assistance on your 
shopping problems for foreign merchan- 
dise and sources of furniture, both an- 
tique and modern, as well as other home 
furnishings, including fabrics, wallpapers 
and floor coverings, consult Aimée Crane. 
A service of incalculable value and con- 
venience is offered interior designers by 
Aimée Crane, Editions Hyperion, 56 rue 
d’Assas, Paris 6, France, who is special- 
izing as shopping consultant for interior 
designers with clients of individual tastes 
who desire the unusual from abroad. Miss 
Crane was formerly associated with 1N- 
TERIOR DESIGN as Art Editor, and is now 
living in Paris. If you would like shopping 
information and decorative materials, as 
pictures—including paintings, 
drawings, water colors and color repro- 
ductions—small objets d’art, porcelains 
and dinnerware, old bindings and books, 
here’s your opportunity. Miss Crane is 
prepared to select fabrics for you, as- 
semble distinctive decorative schemes 
from merchandise selected for you, ferret 
out unusual sources of antiques and even 
expedite orders already placed in Paris. 
As a representative for your firm, she is 


well as 


ready to serve you in every way with ef- 
ficiency and dispatch. This is a truly per- 
sonal service, with every item individually 
selected and recommended by Miss Crane 
from the wholesale sources available in 
Paris to interior designers. Here's how the 
plan operates: Send her an itemized and 
fully described list of the articles which 
you require, with finishes and sizes as 
well as styles and colors indicated. A list 
of items fitting your requirements will be 
compiled with their prices—and photo- 
and sent to you 
by air mail, with the approximate cost of 
shipping and length of time to deliver 
the order f.o.b, New York, or to any ad- 
dress you specify. All that remains is for 
you to order whatever you wish from the 
list, enclose a postal money order for 


graphs, where possible 


the amount specified and send it on its 
way. The items will be packed and 
shipped from France, you to pay the pre- 
determined shipping costs and any duties, 


FINE OLD SHOWROOM: 
NEW NAME 


As of the first of March, the showroom 
formerly known as John Gerald, Inc., at 
18 East 50th Street, in New York, became 
the showroom of Charles Hamilton. This 
is the happy story of each individual 
moving closer toward what he enjoys 
most— Mr. Gerald further into designing, 
Mr. Hamilton taking over the showroom, 
his first love. The line shown will include: 
“Fairmount” replicas by Saybolt & Cle- 
land, Inc.; “Founders” group by Shaw 
Furniture Co., Inc.; Syrie Maugham up- 
holstery and tables: upholstery by Im- 
perial Craftsmen, Inc.: and custom 
bedding from Charles P. Rogers.—in all 
“The Interior 
where you will see, as well—accessories, 
mirrors, lamps, and lampshades in taste- 
ful profusion. Further plans are under- 
way: we will keep you posted. 


LOOMED BY HAND ... 
WITH FINESSE 


Some of the most imaginative custom- 
fabrics in town come from the talented 
looms of Stella G. Minick, of 245 East 
51st Street, New York. It all began ten 
or more years ago when Mrs. Minick be- 


Designers’ Showroom” 


came enamoured of an old loom, popped 
it into the back of her car, and drove 
around the country to find a teacher who 
could instruct her in loom intricacies. 
Much talent, since then, has gone into 
fabrics from that and other looms. Now, 
established, this fine textile designer turns 
out exciting fabrics to order, many in 
pure silks, pure linens, wools, cottons, 
novelty yarns, etc. Her philosophy re the 
non-tarnishable Lurex used to perk some 
of the fabrics is forward and practical: 
since the metallic vogue may vary, or be- 
cause a client may tire of metal in a par- 
ticular fabric, each is basically sound be- 
fore the metallic is inserted. Thus your 
client, years from now, can pluck the gold 
or silver threads from her fabric leaving 
it as good, as interesting as before—in- 
telligent selling point, Also at this show- 
room, you will see the photographic proc- 
ess used on Minick textures and on raven 
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or cotton (the latter is shown to splendid 
example by a design featuring pages from 
old cook books—easily readable via this 
method). This studio will work with you 
to attain special designs, special effects— 
a most creative fabric source. 


NEW WALLPAPER DESIGNS: 
TROPICAL-SPANISH 
FLAVOR 


Heralding the resurgent Spanish trend in 
interior design, the C. W. Stockwell Co., 
3262 Wilshire Boulevard, Los Angeles, 
California—leader in wallpaper design 
since shortly after the turn of the century 
—has introduced a new series of machine- 
print papers designed by Virginia Hamill 
and known as Cartbbean Cruise. Miss 
Hamill has the experienced artist's eye to 
interpret the charm of each place she 
visits in designs which avoid the trite and 
the staid, rely—rather—on fresh and 
subtle visual impressions of that tropical 
country. Such a group is this, seventeen 
designs in all offering a new conception 
of vegetation, scenery, customs, and tradi- 
tions of Latin American lands. High style 
and exciting they include El Tamberito. 
a figure-motif of 
dancing in silhouette against calico back- 


lady-and-gentleman 


grounds which repeat the voluminous 
skirts of the dancers. An all-over calico 
paper, La Pollere, is intended as com- 
panion piece. La Paloma is a tropical 
bird-and-flower pattern of the graceful 
dove in half-drop medallion-like repeat. 
Virgin Islands suggests different times of 
day according to its background, is ablaze 
with streets and peoples of another day 

its companion—the shutter-hke stripe, 
Poncho. Others are interest 
catching, beautiful of definite 
“musts”, The entire line may be seen in 
New York at the Renverne showroom, 
515 Madison Avenue 


HADLEIGH: UP ONE FLIGHT 


A move in the right direction, to a second. 
floor showroom at 159 East Mird Street, 
New York, has been taken by Hadleigh, 
Inc. Here, as before, they show to the 


equally 
coler, 


Continued en page *2 














A primary resource for decor- 
ative linens — offering designs 
by Armfield-Passano * Battell 
Teresa Kilham * Frank * Todd 
GudmeLeth* Hansen* Marfield 


Dietrich * Jova * Brondal — on 

















textured cloths imported from 


Denmark * Sweden * Portugal 


Belgium ¢ ireland + Englond fabr i cs 





MORLEY-FLETCHER @ LINENS 


315 East 53rd Street, New York 22, N. Y. * Plaza 8-0535 








showrooms: boston * chicago °* dallas 





cove vee SeLECted 


by the Museum of Modern Art 
for the Chicago Merchandise Mart 


good design 


exhibition 
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Beautiful 


BROADLOOMS 


One of New York’s 
largest selections. s 
Samples on request. COMPANY, INC. | 


149 MADISON AVENUE, NEW YORK 16, N.Y. 


Tel: MUrray Will 9-SOS0 
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a 22 inch repeat, metallic 





XTILES INC. 


2if EAST 49 ST.,N.Y.17, N.Y. 





“COFFERED ACANTHUS” 
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SYLVANIA 


a4 . Upholstered "Furniture Master Pieces 


Creative design, skilled craftsmanship and fine quality are 
equally and expertly blended .. . in the production of Arrowbilt 
Upholstered Furniture . . . Modern and Traditional. 
See our latest custom made creations . . . in one of 
America’s newest, largest and most beautiful showrooms. 


NEW ADDRESS: 
THE NEW ARROW BUILDING 119-125 WEST 24th STREET...NEW YORK 


Reg. U. S. Pat. OF 


In Chicegeo: 1630 Merchandise Mart 


INTERIOR DESIGN AND DECORATION MARCH 1931 








~~ Lotus 


Bemberg 
*“Matelasse 


ts La, Fre 








EXECUTIVE OFFICES: 119 WEST 40th ST., NEW YORK 18, N. Y. 
ONT., CANADA ' 


7 é 
"‘LaPRANCE TEXTILES, Ltd... WOODSTOCK, 
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FOUR SEASONS by Bradley 


Our Decorator Clients selected Bradley FOUR SEASONS Furniture for 
these Internationally-known Hotels, Clubs and Institutions 


AMERICAN EMBASSY 
Bogato, Columbia 


AMERICAN EMBASSY 
Havana, Cuba 


BONWIT-TELLER WINDOWS 
Fifth Avenue, New York City 

CASTLE HARBOR HOTEL 
Bermuda 


GULF STREAM RACE TRACK 
Miami Beach, Fla. 


H. Jj. HEINZ COMPANY CLUBHOUSE 
Pennsylvania 

INTERCONTINENTAL HOTELS 
Caracas 

INWOOD COUNTRY CLUB 
Long Island, N. Y. 

LOS ANGELES TURF CLUB 
Santa Anita Park, California 


MONMOUTH PARK JOCKEY CLUB 
Monmouth, N. |]. 


NEW PLANETARIUM BUILDING 
University of North Carolina 

NEW VETERANS BUILDINGS 
Detroit, Michigan 

ORVILLE WRIGHT HOME 
Dayton, Ohio 

PALACE OF GENERAL TRUJILLO 
Dominican Republic 

PINE FOREST COUNTRY CLUB 
Houston, Texas 

REYNOLDS METALS COMPANY CLUBHOUSE 
Sheffield, Ala. 

ROCKFORD COUNTRY CLUB 
Rockford, Illinois 

ROLLING ROCK COUNTRY CLUB 
Pittsburgh, Pa. 

SANTA ANITA RACE TRACK 
Los Angeles 

STANDARD BRANDS COMPANY 
New York 


SUN & SURF CLUB 
Atlantic Beach, N. J. 
UNIVERSITY OF WASHINGTON 
Seattle, Washington 


UNIVERSITY HOSPITALS 
Cleveland, Ohio 


Decorators find Bradley FOUR SEASONS 
particularly suited to ensembles and group- 
ings for this type of decorating treatment, 
because of its mobile interchangeability, 
practicality and eye appeal. 

XK Chinese-Chippendale Fretwork design is avail- 


able in Lacquered Aluminum or Beautiful Wood 
from Sweden. 


Ke cD. R. Bradley Company, Inc 


MANUFACTURERS OF FINE WOOD and PAINTED ALUMINUM FURNITURE and ACCESSORIES 
SHOWROOMS: 22 EAST 49th ST., NEW YORK 17, N. Y. © Pbaza 9-5151 




















THE COAST-TO-COAST CALENDAR 


THIS MONTH: Heating and Lighting Devices in Washington. Turkish and 
Greek Island Embroideries in Chicago. Contemporary Textiles and Ceramics 
in Bloomfield Hills. Maillol in Minneapolis. Chinese Jade in Kansas City. 
French Furniture in Cleveland. New Art Institute in Texas. Chinese Textiles in 


Montreal. 


THIS MONTH 


A checklist of exhibitions of interest to the trade: 


ARIZONA 
Tucson: Festival of Arts. A celebration of the city’s colorful 
life since early days. Mar. 25—Apr. 8. 
Maynard Dixon. Memorial exhibition of his paintings and 
sketches of the southwest, in connection with the Tucson Festi- 
val. Arizona State Museum. Mar. 27-Apr. 8. 
Indian Fashion Show. Also presented in connection with the 
Tucson Festival, this famous Indian Fashion Show, assembled 
by the Denver Art Museum, is directed by that Museum’s 
curator of native arts, Eric Douglas. University Auditorium, 
Arizona State Museum. Apr. 5. 


CALIFORNIA 
OAKLAND: Oil Paintngs and Sculpture. 1951 annual exhibition 
of prize winners and other work selected by juries. Oakland 
Art Gallery. Mar. 4-Apr. 1. 
The Rietz Folk Art Center has been established in quarters ad- 
joining the Mills College Art Gallery, with exhibitions of folk 
art from California, Africa, Oceania and Guatemala. 
POMONA: Painting and Sculpture in Architecture. This exhi- 
bition traces the historical development of these arts from early 
Egyptian architecture to the present. Scripp College Gallery. 
Apr. 13-May #4. 
SACRAMENTO: Ceramics. About 60 pieces by Charles and Clovis 
Inderbitzen in a contemporary vein. E. B. Crocker Art Gallery. 
To Mar. 31 
SAN FRANCISCO: Tempe of the Times. A collection of prints 
from the Achenbach Foundation for Graphic Arts. To Mar. 20. 
Contemporary Paintings from the Museum and from private 
collections. To Mar. 31. Both at the California Palace of the 
Legion of Honor. Dutch Prints. These 35 prints by Hendrik 
N. Werkman, one of Holland’s most distinguished contem- 
porary painters and printmakers are characterized by curious 
textures and brilliant colors. To Apr. 1. Oil, Tempera and 
Sculpture. 70tii annual exhibition of the San Francisco Art 
Association. To Apr. 8. Both at the San Francisco Museum 
of Art 


COLORADO 
penvex: Life in America. A recreation of American history from 
+92 to 1950, as told by American artists and craftsmen. Mate- 
rial for this exhibition assembled from museums, galleries and 
ndividuals all over the country. To Apr. 30. Myths and Magic. 
Through paintings, sculpture, tapestries and craft objects our 
heritage of fable and fantasy is revealed, from ancient Egyptian 
gods to the American Paul Bunyon. To Apr. 30. Native Dance. 
Masks, costumes, drums, rattles, wands and ceremonial jewelry 
from the Museum's extensive native arts collections, displayed 
on articulated figures against authentic backgrounds. To May 12. 


| three at Denver Art Museum 


CONNECTICUT 

NEW HAVEN:Antiques Show. Milton Cottler, manager. New 
Haven Arena. Apr. 1-5. 

Japanese Prints and Robes. This collection of prints and Jap- 
anese priest’s robes is the gift of Mrs. Wm. H. Moore. To Apr. 
8. French Ecclesiastical Art. The art and architecture in this 
field since 1930; als» embroidered church vestments. Apr. 10- 
May 6. Both at Yale University Art Gallery. 


DISTRICT OF COLUMBIA 
WASHINGTON: 15th Ceramic National. The annual exhibition 
organized by the Syracuse Museum of Fine Arts, co-sponsored 
by the Onondaga Pottery Company, shows the 1950 competition 
prize-winners. Included are ceramic sculpture, pottery and 
enamels. Institute of Contemporary Arts. Mar. 16-Apr. 8. 
Portraits. A collection of outstanding lithographic portrait; of 
Americans. Library of Congress. To Apr. 30. 
Heating and Lighting Devices. A wholly revised and modern- 
ized version of the exhibition previously on view, with entirely 
new arrangements and installations and some new specimens. 
21 groups of exhibits, beginning with firemaking and continuing 


-through The Hearth, Primitive Stoves, Stoves and Heaters, 


etc. Lighting, from torch-holders through candle-holders, 
candelabra, lanterns and various sorts of lamps down to the 
introduction of the electric light. A permanent exhibition. Arts 
& Industries Building, Smithsonian Institution. 


FLORIDA 
BELLEAIR: American Painting, 1951. 12th annual southeastern 
circuit exhibition of contemporary painting showing the work of 
38 important artists. To Mar. 11. Paintings by Doris Lee. An ex- 
hibition by “America’s foremost woman artist.” To Apr. 15. Both 
at Florida Gulf Coast Art Center. 
sarAsSoTA: 200 Years of Textile Design. A Scalamandré collec- 
tion of textiles representative of 18th and 19th century France, 
England and America. John and Mable Ringling Museum of 
Art. To Mar. 31. 
TALLAHASSEE: Marcel Breuer, Architect. The first one-man 
show of Breuer’s work in this country, it is a representative 
selection of photographs and plans of his work here and abroad. 
Florida State University Gallery. To Apr. 3. 


ILLINOIS 
cuicaco: Turkish and Greek Island Embroideries. From the 
Burton Y. Berry collection, one of the greatest in the world. 
Includes wall hangings, bedspreads, curtains, carpets and sundry 
other household furnishings embroidered in rich colors and a 
variety of patterns. To Apr. 1. Italy At Work: Her renaissance 
in design today. The extensive exhibition of Italian contem- 
porary decorative and industrial arts, first shown at the Brook- 
lyn Museum, To May 13, Goldsmith Work of the Renaissance. 
Jewelry and decorative objects in precious materials, from 


Continued on page 88 
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to 

make 

the 
picture 
even 
lovelier... 


a 
MITTMAN 
headboard 


No. 6006 Headboard 
...4 fine example of Mittman’s superb 
styling and craftsmanship. 


AMERICA’S LARGEST MANUFACTURER OF CUSTOM MADE HEADBOARDS MITTMAN 
316 EAST 53rd STREET, NEW YORK 22, N. Y. 
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DEERING DAViS” 


chest units as 
two night tables on legs 


























chest of drawers 





chest units set 
side by side without legs 


DD multiple chest 








In the D D MULTIPLE CHEST... one of a series of new 
designs ... DEERING DAVIS has dynamically blended sensible 
utility and beauty. You are invited to see the complete 

line of this outstanding designer on the fourth floor. 


Deering Davis Designs are manufactured and sold by 


HERRIEE =~ 


201 East 56th Street * New York 22, N.Y. 


DEERING DAVIS DESIGNS, INC. + Howard and Mistletoe Streets + San Antonio 
LOUISE LEA WRIGHT » 1015 2nd Unit, Sante Fe Building + Dallas 

M. FAIRMAN + 445 Powell Street + San Francisco 

BERNSTEIN AND LEAF + 1325 Connecticut Avenue + Washington, D. C. 
BLANCHE MARTIN & ASSOCIATES * 109 East Oak Street + Chicago 
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45 EAST 53rd STREET, NEW YORK 22 


BOSTON CHICAGO ‘ LOS ANGELES SAN FRANCISCO 6 PARIS 
420 Boylston Street © Merchandise Mart 100 N. Robertson Blvd. 442 Post Street 8 Rue Ambroise Thomas 








Above: W-130 Finely carved and leafed Louis XVI 
Mirror Applique. Length 37”. Below: W-131 Hand- 
carved and gilded Louis XVI Two-candle Wall sconce. 
Length 34”. Both by Interiors Import Co. Inc. 


#104-101 Empire Coffee Table, in solid mahogany, with 
marble top and brass appointments. Finish to your 
order. Diameter 37”, height 18”. From Clarence Veit. 


These and 1,500 other items .. . 


representative pieces from the 
quality lines available for your inspection 
at this one address. 


CLARENCE VEIT 


Furniture of every type and period. PL 3-4953 


INTERIORS IMPORT CO. wwe. 


Sconces, mirrors, lamps and accessories. PL 3-4954 


H. A. BAME 


Everything for the fireplace. EL 5-6996 





MARGARETHE vc. 


Custom cabinet work and murals. EL $-7131 


NEW YORK 22, N. Y. 








PARKER FURNITURE 


Superb styling — skilled craftsmanship, since 1910. 
18th Century 
French Provincial 
Regency 


Sites 
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New York: 1114 First Avenue at 
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Accessories courtesy of 





The Brooklyn Museum 
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( hicapo 1866 Coventry St., Cleveland Hts... Ohio 








dining rooms of distinclion 


. shown exclusively by Stiehl 


Authentic Federal American 
furniture has special appeal 
for all who have high regard 
for classic design and detail. 
Your clients will find exquisite 
reproductions in that beloved 
period in the Decorators’ Divi- 


sion, Fourth Floor at Stiehl’s. 


28 West Twentieth Street + New York 11 
New York show rooms for decorators and their clients STIEHL 
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FOR CHESS OR BACKGAMMON ... this magnificent 
rosewood game table, dramatically accented by 
an elegant brass lyre in the base . . . a perfect piece for an 


intimate corner. Reversible top and leather-lined well. 


America’s Largest Wholesale Selection of Distinguished English Furniture 


WOOD and HOGAN 


383 MADISON AVENUE e« NEW YORK 17, N. Y. 
MERCHANDISE MART, CHICAGO 
Sole American distributors for Arthur Brett & Sons, Limited 


INTERIOR DESIGN AND DECORATION MARCH 1951 





ee pete hand print 


on antique satin... designed in Paris 


Brunscnwid & fils 


e e 
Decorative Fabrics 
509 MADISON AVENUE + NEW YORK 
Philadelphia * Boston * Chicago * LosAngeles * SanFrancisco * Dallas * Paris 





to LS 


ARTHUR:H:LEE & SONS 
Makers and Importers of Fine Decorative Fabrics 
501 MADISON AVENUE, NEW YORK 22 * BOSTON, PHILADELPHIA, CHICAGO, LOS ANGELES, SAN FRANCISCO 


Against the left corner of this 
handsome old French armoire, a fnece of 
our No. 5135, a silk-satin stripe made 


in six color combinations, 50 inches wide. 


Next, our silk taffeta check, No. 5040, 


in six color combinations. 50 inches. wide. 


Lower right, our “Parrot in Rococo Frame’’ 
3 


No. 6124, a 30-inch chintz tn five color 


combinations. 24-inch repeat. 





TWENTIETH ANNUAL CONFERENCE 
OF THE A. L D. 


From the thirtieth of April through the fourth of May, the American 
Institute of Decorators will celebrate its Twentieth Anniversary in Grand 
Rapids, Michigan, its birthplace. 


I attended the first Conference and it had a great deal to do with the 
shaping of my destiny, just as it has helped to influence every practitioner in 
the interior designing profession. 


In April, 1932, the year following the first conference, this magazine was 
born under the title THE DECORATOR’s DIGEST. It was the first magazine 
to be edited exclusively for the interior designer. In 1938 the name was 
changed to INTERIOR DESIGN AND DECORATION on the basis that “interior 
designer” was a more suitable appellation than “decorator” in describing 
the creator of fine interiors. 


With this background, I feel that I am in a position to review the past 
twenty-year period rather objectively. I sincerely believe that the formation 
of the American Institute of Decorators definitely marked the beginning 
of placing the business of creating fine interiors on a professional plane. 


The founders of the AID had vision. The profession today owes a tribute 
to that vision. One way of giving expression to this deserved tribute is by 
making a supreme effort to attend the Twentieth Annual Conference from 
the thirtieth of April through the fourth of May in Grand Rapids, Michigan. 


Handy V.Aianrig 
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GRACIOUS LIVING AFLOAT 


The S. S. Independence, newest pride of the American Export Lines, was 
launched on June 3, 1950 at the Bethlehem Co. Quincy, Mass. yards and 
entered New York’s harbor on Monday morning, January 22, 1951. What the 
public saw at the first inspection, however, was the product of some seven 
years’ intensive planning on the part of Henry Dreyfuss, industrial designer, 
who was responsible for the overall contemporary design concept which his 
clients wished the ship to express—‘Modern American Living at Sea”. 
Never in recent times has one man dominated the designed interiors of a ship 
with such completeness. Every item aboard the Independence (and her sister 
ship, the Constitution) was especially created by Henry Dreyfuss, from the 
more obvious large elements to the big-little items such as sets of chinaware, 
silverware, glassware, napery, ash trays, uniforms, blankets, on down to 
menus, soap wrappers, matchbook covers, cocktail napkins, and toothpick 
and sugar wrappers. These items themselves were further broken down into a 
staggering variety consisting of a hundred and fifty-three separate pieces of 
china, sixty separate designs for glassware, two hundred and six models of 
silver hollow ware and over four hundred framed pictures (no two alike) in 
the staterooms—to begin a long list. 

Paradoxically, the vast operation mushroomed out of a simple scribbled 
message on the back of a discarded envelope which John Slater, president of 
American Export pushed across a luncheon table in a busy restaurant. Fear- 
ful that the news would leak out prematurely, he had written, “Would 
you have time to do some ocean liners?” Dreyfuss penned a one-word 


Er JTW Mankowski based his 
figurehead, located in the Main 
on existing historical drawings of 

ginal intended for the United States 


e se ” 
» Razee, the USS. Independence reply, “Yes. 
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A circular sweep of picture window in the Observation Lounge 
takes in most of the horizon. The center section of the carpet is 
removable for dancing, and above is a great circular corrugated 
ring, covered in gold leaf, housing concealed lighting for a dome. 
Furniture here is grouped to provide privacy for small groups, and 
the color scheme is grey and beige sparked wiih metallic accents. 


The Tattoo Room, for cocktail parties and private dinners, is 
dominated by Artist John R. Jacoby’s striking mural of old-time 
tattoo designs in bright reds and blues, reflected in a shatterproof 
mirror covering most of the inner bulkhead. The carpet is vivid 
scarlet Nylon, the chairs upholstered in sharp blue Nylon fabric. 


Henry Dreyfuss believes that the most important con- 
tribution that the interiors of the Independence makes 
to shipbuilding is the integration of design; and to fur- 
ther this concept he insists that contemporary architec- 
ture, of whatever type, demands that planning, architec- 
tural treatment and decoration all come under one head- 
ing. Once he had persuaded American Export that 
his principle was correct, the intricacies of his new as- 
signment were a matter of immediate impact. 

Dreyfuss begins each assignment with the forthright 
premise that people are the most important single factor 
influencing a given project. His rapid ascent into the de- 
sign stratosphere has certainly justified his faith in human 
beings as the ultimate judges of the worth of his designs. 
From his drawings and models have come such varied 
products of American industry and business as the 
Hoover cleaner; the Royal typewriter; the Big Ben alarm 
clock; the Mercury and 20th Century Limited trains of 
the New York Central; airplanes for both Consolidated 
Vultee and Lockheed, makers of the new Super-Constel- 
lation; refrigerators for General Electric; washing ma- 
chines for Sears, Roebuck; tractors and farm equipment 
for the John Deere factories; bathrooms, kitchens and 
heating for Crane; guest rooms for the Statler Hotels; 


pens and pencils for Eversharp, and he is consultant on 
design to the Bell Telephone Laboratories. 
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A large pine breakfront cabinet, in which 
is displayed a collection of Early American 
silver, pewter, glassware, china and cer- 
amics on loan from the Metropolitan 
Museum of Art, is stationed against the 
after bulkhead of the lounge. Decorative 
schemes are gay and colorful without be- 
ing garish. Fabrics, floor coverings and 
decorative accessories were selected or 
specially designed for pleasing appearance. 
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The principal feature of the Lounge is an 
enshrined replica of the Declaration of 
Independence, located forward. The cur- 
tains bear a specially designed pattern, 
inspired by Audubon engravings, repeated 
in the upholstery fabric. A large oval 
leather-topped jig-saw puzzle table and 
six large leather hassocks dominate the 
center of the room. Stanchions are cov- 
ered by black Formica with pewter bands. 


INTERIOR DESIGN AND DECORATION MARCH 1951 














Many of Dreyfuss’s most ardent admirers have long 
since forgotten the fact that he was a stage designer in 
the early 20’s, a fact which might account for some of 
the dramatics indulged in by him as the interior designer 
of the Independence. His spectacular winged decks over- 
looking the ship’s Sea Island Club, with its huge roll- 
away glass doors and contemporary studio-effect wall and 
ceiling, is a perfect setting for every musical with a 
shipboard scene which has graced the Broadway or 


Hollywood stages. 


It is perhaps Henry Dreyfuss as much as any man who 


is responsible for the fact that there ts industrial design 

a profession which in the short span of two decades 
has left its mark on tens of billions of dollars worth of 
manufactured articles. Everything which he creates must 
be covered by the provisions of a simple office five-point 
catechism which is applied to all that the firm is called 
upon to do, from pens to ocean liners. Briefly stated, it 
may be broken down into five points: convenience of use; 
ease of maintenance; ease of building or manufacturing; 
safety: and knowledge of form, line, proportion and color. 

Dreyfuss also likes the term, Survival Form, which 
covers in his mind certain shapes, techniques and symbols 


that are part of our heritage and which have survived 


The color scheme of the Atlantic Restaurant is walnut and blue, 
with beige tones, The center section of the deck is dropped to 
gain height and to form terraces on three sides. The middle of 
the after bulkhead is covered with a striking mural by Artist Joe 
Jones, depicting Boston Harbor as seen from the sea. 


Every item or accessory aboard the Independence was specially 
designed by Henry Dreyfuss to fit in with the over-all design 
concept. This included three sets of dinnerware, silverware and 
glassware, napery, ashtrays, uniforms, blankets, soap wrappers, 
match covers, menus and cocktail napkins. 
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because of their excellence. Ever so often in the Inde- 
pendence you will see a familiar face in the shape of a 
Hitchcock or a captain’s chair, or an array of model 
ships in bottles, or a simple Georgian pine breakfront. 
Far from being arbitrary in singling the contemporary 
style out for spotlighting, Dreyfuss agreed with the own- 
ers that the interior design was not to be extreme. 
Ship’s design has been the preoccupation of creative 
minds since the beginning of recorded time. However, 
devising interiors for today’s passengers is a good deal 
more complicated than designing the same things for a 
Spanish galleon, or even those during that era of wonder- 
ful nonsense known as the Twenties. Dreyfuss and his 
clients were aware that the luxury liner, in the old sense 
of the word, had its limitations. It was apt to be pompous, 


uncomfortable, impersonal and cold; the average voyager 


was swallowed up in a plethora of overscaled magnifi- 
cence, which was a little like the old shows at the Hippo- 
drome—the audience was expected to be dazzled into 
mystified appreciation. 

Just the reverse conclusion was soon arrived at during 
the early planning period of the Independence. You will 
see no “grand” staircase, and no “saloon”. Likewise, 
there are practically no great vistas on the Independence. 
Everything is deliberately scaled to give a feeling of inti- 


A feature of the Boat ‘n’ Bottle Bar, shown below, is the complete 
history and evolution of sailing ships—both in Naval and Com- 
mercial fields—by use of small models in specially blown bottles. 
The tiny ships are exquisitely detailed and about six inches in 
over-all length, executed by Polks Model Craft Hobbies, Inc. 


The Boat ‘n’ Bottle Bar serves as a cocktail bar, a lounge for card 
playing, and as a night club. The room gets its name from a dis- 
play of forty hand-blown bottles, in each of which is a miniature 
model of a sailing ship, which gives the room a distinct nautical 
air. Bulkheads are covered with teak, grey leather and paint; 
chairs are in red, grey, or beige leather and grey fabric; canti- 
levered bar stools and arm rest on bar are in shiny black leather. 








A particularly impressive area is the Sea 
Island Club on the Sun Deck aft, above, 
and Pool Cafe, right. The swimming pool 
has decorative mosaics in a marine pattern 
created by Artist Max Spivak and a giant 
bronze frog fountain spout by Sculptor 
John Amore, Huge roll-away glass doors 
combine the cafe and the pool area into 
one. Colorful glass mosaics are repeated 
on back bar and tables of soda fountain. 


The Cabin Class bar and smoking lounge, 
the Barbary Tavern, is a modern adapta- 
tion of an old-time American inn. The 
dominant feature is Artist Edmund Lewan- 
dowski’s colorful mural behind the bar 
which shows a forest of spars, masts and 
ships’ rigging, typical of Colonial water- 
fronts; the bar is fitted with a black 
leather arm rest and cantilevered bar 
stools; captain’s chairs and tables are 
white oak, the deck red tiles 
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Sketch of the Cabin Class Marine Lounge which features a cutout wood and plastic screen 
in an interesting pattern by Artist Xenia Cage, centered against the forward bulkhead. 


macy. Groupings are relatively broken down into con- 
versational units, designed to rob large areas of their 
hotel lobby connotation. Dreyfuss likes to imagine all 
his public rooms as “country club” units, and his interiors 
are markedly informal, even casual, when contrasted 
with most of the passenger ships afloat. Small-groupings- 
in-large-rooms is the norm from stem to stern. 

The basic informality of the interior design aboard the 
Independence is obviously due in part to the fact that 
the vital statistics of the ship are conducive to such a 
hypothesis. The Independence has a gross tonnage of 
26,000, measures overall 683 feet by a molded breadth 
of 89 feet. Her total passenger capacity is 1003, and these 
guests of the line are served by 578 crew members. Her 
announced speed is 26.1 knots, a figure which has already 
been exceeded, however, on her first shake-down cruise. 
Her route to and from Europe follows the so-called 
southern route, with ports of call at Gibralter, Naples, 
Cannes and Genoa. Her minimum rates in the “high 
season” are: first class, $360; cabin, $300; and tourist, 
$250. Given a ship of this size, with this route, catering 
to passengers of this income bracket, it is apparent that 
what Dreyfuss has designed is eminently suitable for the 
job at hand. 

Obviously, a man with as much experience as Dreyfuss 
would not embark on the design of such a project as the 
Independence without making intensive excursions into 


shipboard research. No less than eight full-size mock-up 


cabins were constructed in a large stable, rented in New 
York. These were complete, from furniture to bathrooms, 
and even portholes. Experienced travellers were then 
persuaded to test each room by arriving with luggage 


packed for a one-week trip, a fortnight, or a month’s 
cruise. Bags were unpacked to test drawer space and 
closet space; dressing tables were used to test mainte- 
nance and ease of cleaning; showers and beds were oper- 
ated, porthole light adjusted; chairs were sat on, color 
schemes were rated as to passenger reaction in varying 
sized spaces and as applied to inside or outside cabins. 
And between all these activities, Dreyfuss was experi- 
menting with and proving his theories in color and the 
distribution of furniture groups in all the public rooms. 

Dreyfuss’s thoroughness paid off in a major way in 
the Sea Island Club, which incorporates a pool top-side, 
an item which the owners and builders had maintained 
was neither practical nor feasible because of the added 
weight of the water to be used. Dreyfuss went quietly 
to work—with the aid of a five thousand dollar appro- 
priation—to design and have constructed a radically new 
light weight deck chair made of anodized aluminum and 
polyethylene plastic, which saved about twenty pounds 
on each of the more than five hundred steamer chairs 
aboard. Armed with this dramatic talking point, he got 
his way with the swimming pool. 

Because the owners wanted as much as possible to 
make the Independence, and her sister ship the Constitu- 
tion, to be a symbol of the American way of life, 
public rooms and private rooms alike are strongly indi- 
vidual in concept. There are no duplicate staterooms, for 
instance. An army of assistants went through these quar- 
ters giving personalized service to the decorative treat- 
ments, through a selection of color schemes, furniture, 
fabrics and accessories. An extraordinarily varied amass- 
ing of art in reproduction adds immeasurably to this 


Sketch of the Pioneer Restaurant for Cabin Class passengers, showing a spacious red and 
dark green room with mirrored columns, cove lighting and mural by Artist Anton Refregier. 











Stateroom in de luxe suite, showing sliding panel curtains and 
port hole with polarized window for individual control of light. 


View of First Class stateroom, All staterooms are air conditioned, 
and first and cabin class rooms have telephones and bathrooms. 





effect. And since practically every stateroom leads a 
double life by day and by night, the passenger is en- 
couraged to invite guests into his room and make it even 
more a thing personal to him—a background for the 
entertainment of a few friends, or a place to relax with 
a book, or cards. 

The public rooms on the Independence were designed 
to further the “country club” atmosphere which was one 
of the main premises of the design concept. An important 
but unobtrusive factor in the overall picture is the fact 
that First and Cabin Class rooms may be thrown to- 
gether in certain periods when travel peaks make it 
desirable. Perforce, then, the decoration of both public 
and private rooms was governed by that economic fact, 
and you will find an unusually smooth flow of color and 
design from one class to another. Considerable study and 


effort went into planning these public interiors so that 


they combined passenger relaxation with ease of mainte- 
nance, an important point as far as the owners and the 
crew were concerned. Next to the effective use of clear 
color throughout the Independence, the visitor is im- 
mediately conscious of a friendly warmth which is the 
corollary of the colors used and of some remarkably 


Continued on page 78 
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First Class De Luxe Suite Bedroom. In 
stateroom accommodations, consideration 
was given to the minimum amount of paint 
required for refurbishing; a basic color 
palette was selected with six colors from 
which seventeen color combinations were 
evolved for all staterooms. A color scheme, 
with dyes for fabrics, lacquers for leathers, 
etc., was then applied to each room in 
accordance with the deck location. 








Typical First Class De Luxe room. Against 
the colors of a scheme were matched the 
necessary materials such as Formica, rub- 
ber tile, magnesite and flexwood, Up- 
holstery materials used for sofas and chairs 
were selected on the basis of available 
colors or the ability of the supplier to dye 
specially to order; in addition, special de- 
signs were made or selected for draperies 
both in staterooms and public rooms. 
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Modern fireside chair, ottoman and nest of tables, wicker Modern dinette-card table, for living room or study, or the 
and metal; chair 20” wide, 25” high. Designed by Tommi small apartment. Extends to seat eight, as shown. Designed 
Parzinger for John B. Salterini Co., Inc. by Paul Frankl for Johnson Furniture Co. 




























FURNITURE SPOTLIGHT | 


he keynote of the furniture market this season is 
quality. And you cannot fail to notice that there 
is a conspicuous difference between the huge furniture 
markets of former years and the compact, smart showings 
that present the furniture of today. This difference has 





to do with quality. 

Regardless of your preference—whether it is for the 
modern style with its natural woods, sleek fabrics and 
shiny metals, or the traditional with its graceful designs 
and interesting detail—you can, if you are so minded, 
take a header into either in the current quality market. 

Eighteenth-century styles are still most important. Of 
these, Sheraton and Hepplewhite and their connotations 
in the Regency style lead in popularity because they fit so 
well into the simpler schemes today. And in this connec- 
tion, carved motifs and inlays are newly important details 
to observe in period reproductions. Watch, too, for smart 
tooled leather on desk and table tops. 

But the predominating theme is modern, recurring 
again and again in new designs and finishes. There are 
many modern occasional tables on wheels, and these have 





Empire pine commode, pegged construction, exquisitely 


designed hardware, matched graining on drawer fronts, e 2 ° y 
other nice detailing. Interiors For Living, Merchandise tops either of marble, handpainted tiles or leather in 


Mart, Chicago bas-relief to strike a new note. 
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Regency mahogany cocktail table, matched veneer 

top, rosewood banded edge, boxwood inlays, the 

fitted casters make it easily movable, 30” x 30” 

oval x 1914” high. John Scalia, Inc. 
Modern desk, compartmentized with drawers for storage, with 
lift-up lid in front and space for portable typewriter. 27” x 60” 
x 30” high. Widdicomb Furniture Co., and at Knapp & Tubbs in 
Chicago. 





Louis XV canapé, with shaped back and ends button- Upholstered chair and ottoman, extra wide; constructed 
with down cushions and foam rubber arms. Chair 39” wide 
x 37” x 34” high. The Mueller Furniture Co 


tufted, walnut frame exquisitely carved. 30” x 76” x 33” 
high. Meyer-Gunther-Martini, Inc. 
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Modern 


Modern side chair combining the good qualities of 
Colonial furniture design with present-day ideas of 
comfort. Designed by Bengt Akerblom and selected 
by the Museum of Modern Art for the ‘‘Good De- 
sign’’ Exhibition. Swedish Modern, Inc. 


reclining chair, pushbutton-control and 


self-locking adjustable back. 32” ” 32” ~ 32” high 
Designed by Sy Glick, Windemere Furniture Shops. 





Modern upholstered chair of generous proportions, 
design derived from the classic influence, deep- 
tufted back and smooth seat for an unusual effect 
and comfort. 32” x 23” x 27” high. Modern Manor. 


Louis XV French Provincial upholstered chaise longue, 
beautifully designed natural or painted wood frame, nail 
trimmed, button-tufted by hand, with other nice detailing. 
New York Chair G Furniture Co. 
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Modern cocktail table, perfectly proportioned, with 
sliding top of hand-embossed leather in two parts 
that opens to reveal inner compartment; 19” x 40” 
x 18” high. A Deering Davis design at Sherrill. 


bs 
Table designed to save space in the servantless house or to 
serve as supplementary table in library or office; small 
storage compartment under top. 60” x 21” opens to 60” 
x 42”. Jeris Risom Design, Inc. 
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Decorative metal tree with bird cages and pots for 
growing plants, suitable for modern or traditional 
décor and most dramatic in effect, 7’0” high, 58” 
wide. R. L. S. Shops, Inc. 


Rattan reclining chair with adjustable back, ottoman con- 
cealed beneath when not in use, available in natural or 


pickled finish; separate removable cushions. Willow 
Reed Art Work Mfg. Co. 


& 





Modern upholstered chair, low and capacious and 
supremely comfortable because of its excellent con- 
struction; fabric from a comprehensive new line. 
332” x 38” x 26” high. Shuff Furniture Co. 








Modern knock-down chair, designed by Hansen and 
imported from Denmark; molded back and seat slip 
from beech frame, braces from the legs, and the 
arms are part of the frame; shown fitted with smart 
slip-on leather cover. Herman Miller Furniture Co. 








Daybed, carving to resemble bamboo, fitted with 
rabbet-edge upholstered boxspring, innerspring 
mattress and end bolsters, fabric of own selection, 
welt trim. 36” x 74”. Head-Bed Company, Inc. 








Du Barry sofa-bed of graceful lines, one of the few 
really efficient workable examples available. Simple 
to convert into bed with own 6’3” mattress; sofa 
acts as headpiece of bed. 36” x 7’0” 26” arm , 
height. M. Mittman Co 
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Sofa, luxuriously upholstered and fitted with single cush- 
ion, adaptable for modern or traditional type interiors; art- 
fully designed with panel back and pleat ruffle for an indi- 
vidual effect. 35” x 92” x 34” high. M. Singer & Sons. 


Directoire daybed, end pieces carved in festoon 
design. 36” x 84” x 32” high. Companion chair 
with upholstered seat, 17” x 17” x 32” high. 
The Cassard Romano Co. 


Regency mahogany cabinet, an imposing piece with 
rosewood banding, matched mahogany front panels 
and exceptionally fine detailing. 19” x 50” x 80” 
high. Barclay Square Furniture Co. 
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Server-cabinet, designed in the Early 19th Century 
manner, matched mahogany paneled doors, hand- 
carved brass decoration, of finest workmanship. 
48” x 20” x 


35” high. John Tavis, Inc. 
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The Tiles of Bernard Lamotte 





A Modern French Approach to an Old Medium 


The work of Bernard Lamotte 
is known to a vast appreciative 
audience through exhibitions of 
his paintings at the Bignou Gal- 
lery in New York, the Hartfield 
Gallery in Los Angeles, Bernheim 
Jeune in Paris, and through his 





book illustrations and innumer- 
able drawings for advertising. 
Currently he is entrusted with the artistic end of the 
publicity for the 2000-Year Jubilee of Paris. 

The artist’s successful career is especially interesting 
to Americans because it represents the typical example 
of the self-made painter. Richly illustrated articles about 
Bernard Lamotte and his work have appeared in 
Fortune, Time and many other magazines. He has made 
surnptuous illustrations for Zola’s Nana for the Limited 


60 


Editions Club, and is now busy with illustrations of 
Proust’s complete works for the same publisher. 

But what is especially interesting to interior designers 
is Bernard Lamotte’s activities in interior design. He has 
painted murals for Vie Parisienne and is now engaged 
in producing murals for Air France. Another equally 
important activity of the artist is his work with tiles as 
a medium of painting and of artistic decoration. He 
creates authentic views of Paris and Parisian life in 
varying numbers of tiles to be used for walls, table tops, 
mantels, or any other surface which the interior de- 
signer may specify. These tiles are not produced in quan- 
tities, of course, since each design is an individual, unique 
work of art, designed and signed by the artist, yet they 
afford the client an opportunity to possess a genuine 
work of art for practical use within a reasonable price 
range that in any other medium would be prohibitive. 
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Bernard Lamotte was born in Paris, in the Boulevard 
de Vaugirard in one of the most colorful sections of the 
Montparnasse quartier. From his earliest childhood he 
had the urge to draw, and, like all children, would draw 
with penny wax crayons on whatever sort of paper he 
could lay his hands on. Encouraged by his mother he 
resolved at an early age to become an artist, and at 
eighteen enrolled in painting at the Institut des Beaux 
Arts. Here he studied mornings, and afternoons escaped 
with fellow students to roam the rain-soaked streets of 
Paris or stroll along the banks af the Seine, making in- 
numerable drawings in his sketchbook. One day one of 
the masters at the Institut, seeing by chance a sketch 
which Lamotte carried under his arm, arranged for his 
immediate admittance into the famous Cormon’s atelier. 
Here he remained for six years, until the death of Cor- 


mon, when he entered the studio presided over by Lucien 
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Aithough Bernard Lamotte has lived in the United States 
since 1935, his extraordinary visual memory can still re- 
cord every detail of his native Paris—the streets drenched 
with rain, the playing children and flowers of the parks 
captured in glistening tile. 


Simon. During this time he acquired most of his ex- 
perience and developed his individual talent for captur- 
ing the mood of a scene, subordinating his whole tech- 
nique to this one accomplishment. 

The success of Bernard Lamotte’s career may be 
measured by such little masterpieces as are represented 
in the Capehart and De Beers collections, the canvases 
in the Musée du Luxembourg and Musée de [Art 
Moderne in Paris, and the Museum of Art in Tokvo 
The greater part of his work, however, is in such pri- 
vate Charles 
Crocker, Marlene Dietrich and many others. 


collections as those owned by Bover, 


James Vincent 



















Ail the charm of the original is carefully 
reproduced in this carved wood barometer, 
finished in antique white and gold, or 
antique pine. 19” in height, 17” in width. 
Robert P. Pierce, Inc. 
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Life-size fruit is carved in full relief, painted in soft 
naturalistic colors by contemporary Italian artisans 
and gathered in a fine French antique copper roast- 
ing pan, fully stamped with the maker’s touch. All 
objects from Mottahedeh & Sons. 


The new accessories divide themselves rather posi- 
tively into one of two groups: those which make their 
point subtly, imperceptibly and only after long asso- 
ciation, and those which are immediately bold, eye- 
catching and electric in their effect. There is no middle 
ground for the merely “safe” touch here and there. The 
purchase, and above all the distribution, of items from 
whichever class never required more imagination. For 
the market is vast, quantity and quality have never been 
more varied, and the standards are flexible enough to 
catch up every variation of a client’s whimsey or settled 
conviction. A notable accessory is always a clear, col- 
lected source of interest in a room, yet always one of 
many. If it is outsize—and many in the market are—it 
calls for very special handling, a fine sense of proportion. 
If it is small, it is important to keep an eye on detailing 
and quality lest the whole be swallowed up in the parts 
of a room. Even the tiniest accessory can have an indi- 
vidual effect; an unexpected point of color or texture, a 
sudden flash of crystal or the dull gleam of ormolu. One 
may be an exclamation point against a dark wall-line, 
or several may form a counterpart with the most delicate 
of room schemes. And for all the many accessories you 
will see, even the most emphatic, there is a practical, 
double aspect. For today’s living is impatient with useless 
objects, however beautiful. 
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Finely etched lines radiate outward from the base 
of these free-form crystal bowls which can be used 
separately or together in a number of ways for 
flowers, fruit, or what you will. Designed by Helena 
Tynell, Finland House. 











Finely modeled Majolica bird in 
natural colors, set in a gilded cage, 
a Swiss music box concealed in the 
wood base. 18” high. Interiors’ 
Import Co., Inc. 


Cigarette box with a surprise: push the slide 
at the top, and a little feathered bird springs 
up, chirps and moves from side to side; 
cigarettes are kept in the drawer. Brass, 
richly ornamented, 4” long, 2'2” high. 
Kende Novelties Co. 
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An extremely decorative imported map of Brittany 
is made more important by the addition of a deep 
stipple and gilt frame. From the collection of framed 
antique prints at Clifford Art Studio, Inc. 





















An unusual treatment for plants is this 
antique English Sheffield planter, with its 
fine Georgian detailing. It is mounted on 
a modern driftwood panel, size overall 
37” x 50”. From Feika Imports, Inc. 

















In the bedroom-study such details as the window blinds, arms of the couch (shown 
ssed as supplementary pillows), and the lighting fixtures give it great distinction. 
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MODERN IN 
MANHATTAN 


N: thesis is required to prove that the interior de- 
signer reflects in his work the artistic and political 
currents of the times as surely as does the artist and the 
news commentator. An analysis of any outstandingly 
smart interior today will demonstrate this fact. If it is 
comfortable and induces relaxation, as every successful 
room should, then it may certainly be a protest against 
the chaos of the world in general, although not neces- 
sarily an escape from the realities of the day. 

Whether a room is developed in the modern style or 
follows a precedent of design established in a former 
era, is a matter of personal preference established before- 
hand between the interior designer and his client. With 
today’s quickened tempo, it no longer suffices the interior 
designer to generalize in centuries; time is still of the 
essence, but we think of it in smaller capsules, each 
passing era characterized by the design of a chair or 
other piece of furniture, a painting, wallpaper or fabric 
pattern. Entire rooms, regardless of how entertaining the 
idea may be, are no longer reproduced from some French 
chateau or Italian villa in their entirety as was the 
fashion at the turn of the century. 

Today the interior designer is more likely to be con- 
cerned about details when planning for a particular 
effect. And good details in an interior are like pearls: 
they are admirable in themselves alone, but their value 
in the scheme is infinitely greater when there are several 
of them. What makes the interior successful is the cumu- 
lative effect of these essential parts. Indeed in interior 
design, as in mathematics, the total is the sum of its 
component parts. 

In the apartment recently completed by Interior De- 
signer G. Richard Prather, associated with Ellen Lehman 
McCluskey, we see many excellent details exemplified, 
including the dramatic qualities of natural wood, the 
pleasing effect of plain areas, the sparkling beauty con- 
tributed by mirrors, the valuable contribution of growing 








Photographs by James Vincent 
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plants and of jet-black metal in the scheme, the drama of 
antiques set against a modern background, and many 
other effective notes. 

The rather formal effect of the living room is the 


result of an unpatterned background, the interest being 


centered in vivid color. The walls have been painted 


off-white, curtains are a rough beige fabric and the rug 
is oatmeal color laid against a parquet floor of natural 
wood. This expanse of beige color was deliberately cal- 
culated as a foil for the specially designed knotty pine 
cabinets and bookcases in the room, and the beautiful 
effect bears out the interior designer’s choice. 


Actually the rooms in the apartment are average in 
size, but a semblance of spaciousness has been obtained 
that belies their actual dimensions. This clever effect 
was achieved by eschewing all pattern, contriving a 
masterly arrangement of furniture and using unframed 
panels of mirror effectively. 

A couch upholstered in pheasant-brown tweed fabric 
and accommodating an arrangement of pillows, Dali 
blue predominating, takes care of the occasional over- 
night guest and supplements a sofa, opposite, upholstered 
in tan and beige tweed fabric. Winging the couch is a 
pair of Louis XVI antique fauteuils upholstered in 
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beige antique satin. Balancing this grouping are, op- 
posite, a black lacquered cocktail table and a black 
aluminum bench fitted with a box cushion. Supple- 
mentary seating is furnished by a matching row of 


benches with separate box cushions each covered in 
different colored sailcloth, stationed at the wide window. 

The cabinets of knotty pine with soft oil finish, the 
wood filled with white paint which was immediately 
wiped off, were especially designed by Mr. Prather, as 


were the wrought iron lamps. The accessories are an- 
tique, gathered by the owner in his travels. 
Potted plants, set on the steps leading from the rear 
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of the dropped living room to a little hall, introduce a 
verdure note in the room and add vivid green opposite a 
trompe-l’oeil mural painted to give the effect of addi- 
tional width to the hall. 

Opening off the hall are the kitchen, the bathroom 
and a bedroom. The bedroom has been designed as a 
combination bedroom-study, and repeats the off-white 
and beige color scheme of the living room. Here, too, 
vivid color accents supply the chief interest. Due to the 
limited dimensions of the room, furnishings have been 
kept to the absolute minimum and include only a day- 
bed, table-desk, stool and a chest. 





“The refugees,’ by Jacobine Jones, is a charming 
work of art in red clay w.th grey glaze that captures 
arrested movement in a sure handling of mass. 


CERAMICS ON THE MOVE 


THE ANNUAL TRAVELING EXHIBITION 
OF SYRACUSE MUSEUM OF FINE ARTS 


Fe centuries the Chinese ranked ceramics to be the 
highest form of art expression, as the Greeks esteemed 
ceramics only below architecture and sculpture in im- 
portance. And we have only to turn to the Renaissance 
to find with what admiration master artists in majolica, 
represented by Della Robbia, regarded the art. 

The annual exhibition of ceramics conducted by the 
Syracuse Museum of Fine Arts, with over $1,700 in 
prizes offered to competing ceramists, has been for the 
past fifteen years an important cultural influence in the 
American scene. Just how important this contribution 
to our national culture has been may be realized when 
one considers that as late as 1932, when the first ceramic 
show was organized by the Syracuse Museum, it was 
necessary to prove that American ceramics had a place 
as serious art. Since that time the Ceramic National has 
been exhibited in leading museums throughout the 
United States, and in five European museums. 

Another contributing factor in the growing recogni- 
tion of ceramics is the increased emphasis being placed 
by interior designers upon all the decorative arts. In 
recent years, particularly, small sculptures, including 
marble and bronze, have received emphatic and grow- 
ing recognition from interior designers in the practice of 
their profession. But marble and bronze sculptures do 
not offer the interest and possibilities of texture and 
color for decor that are found in ceramics. 

Because of the overwhelming interest in ceramics 
evinced by thousands of ceramists, both professional 
and amateur, it has been the responsibility of the Syra- 
cuse Museum to show only the best creative efforts in 
contemporary ceramics. Nevertheless the numerous tech- 
niques and methods exhibited in the 15th Ceramic Na- 
tional are impressive in their variety of subject matter. 

A selected group of ceramics will be circuited to 
various cities as follows: 

Washington, D. C.: Institute of Contemporary Arts, 
March 16—April 8; Youngstown, Ohio: Butler Art In- 
stitute, April 20—June 17; Manchester, N. H.: Currier 
Gallery of Art, June 29-Sept. 2; Worcester, Mass.: 
Worcester Art Museum, Sept. 14—Oct. 7; Richmond, 
Va.: Virginia Museum of Fine Arts, Oct. 19-Nov. 11; 
Athens, Ga.: University of Georgia, Nov. 16—Dec. 16; 
New Orleans, La.: Isaac Delgade Museum, Dec. 28- 
Jan. 30, 1952; Chicago, IIl.: Marshall Field & Co., Feb. 
15—March 8, 1952. 
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‘Clown and Seal,’’ by Gustel S. Morton, a captivating sculpture fashioned in terra cotta and given 
a semitransparent glaze to gain the highlights serving to accentuate the rotundity of the piece. 
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French & Co. show an unusual Directoire sofa with massive Roman animal feet, contrasting 
with the delicacy of reeded apron and yoke. In beech, painted cream, it stands 72’ long. 


ONE OF A KIND 


ll the objects seen on these two pages belong to the 
A great classic movement of the 19th century. Their 
idiosyncrasies, however, will become more understand- 
able after a glance backward to the century before where 
the whole modern classic movement started. 

During the 18th century, classicism had rapidly as- 
sumed the proportions of a national mania in more than 
one country, and especially in England, a puzzling fact 
when one remembers that of all the nations, England was 
less exposed to the classic spirit than Italy or France. 
Gentlemen—and sometimes ladies—of quality toured 
the Continent, sketch book in hand. It was the age of 
the amateur architect in England, like Walpole and 
Lord Burlington, who did not hesitate to draw up his own 
plans for country seats and to supervise the classic furni- 
ture to go in them. Every person who had the least pre- 
tensions to taste was expected to be able to discuss not 
only the classic monuments from abroad, but the adapta- 
tions thereof at home. 

And about the middle of the century, when it appeared 
that all that could be said for the beauties of the Italian 
Renaissance had been said, new strength animated the 
dry bones of the movement in the shape of exciting dis- 
coveries at Pompeii and Herculaneum. 

The excavation of Herculaneum began in 1738 and 
that of Pompeii in 1748. Almost at once, an array of 
publications was pouring from the presses on the subject 
of ancient civilization and its existing monuments. Not 
all the material presented was strictly accurate, and much 
of it was far from impersonal. A Piranesi, or a Poussin or 
a Claude Lorraine managed to invest their classic reports 


with a kind of dramatics which was calculated to provoke 


the dullest spectator to instant excitement. Even the blasé 
Walpole writes from the spot, at Herculaneum, with con- 
siderable breathlessness two years after the excavations 
had begun: “One hates writing descriptions that are to 
be found in every book of travels; but we have seen some- 
thing today that I am sure you never read of, and perhaps 
never heard of. Have you ever heard of a subterraneous 
town? A whole Roman town, with all its edifices, remain- 
ing underground? . . . . This underground city is per- 
haps one of the noblest curiosities that ever has been dis- 

Continued on page 74 


Seen in the grouping opposite, reading from left to right. 
an extraordinary Italian Empire chair, painted white and 
gold, from Olivieri, is set against one panel of Nancy 
McClelland’s antique set of ‘‘Les Bronzes’’, a paper of 
great power and distinction; a black and gold candelabrum 
of painted wood, is one of a pair of Regency objects from 
Charles C. Paterson and stands on a length of soft blue and 
chocolate Empire silk from Josephine Howell; the little 
children, masquerading as chenets, and the marble and 
lead bas-relief are also from the Paterson collection; 
against the back wall stands one of Honoré Lannuier’s 
rare New York tables in the Empire manner which Ameri- 
can tastes simplified and slimmed. It comes from Ginsburg 
G Levy, Inc. On it is a pair of fine gold and strong Empire 
blue urns from Mottahedeh & Sons, beautifully drawn and 
executed. Empire ormolu at its best is shown in the light- 
ing fixtures from A, R. Nesle. The six-branched can- 
delabrum is from the famous workshop of Thomire, a 
Paris: the wall sconces are likewise engraved in high relief 
with motifs of Napoleonic classicism. Two borders are part 
of the large stock of such items at Josephine Howell. The 
little beech Regency bench, painted black, is one of the 
most popular of the models used throughout this period in 
England. It comes from Jarvis House. 
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trade exact reproductions and adaptations 
of English furniture items. As well, there 
will be an increased concentration on 
specially-designed contemporary furniture 
—a definite forte here which rates your 
investigation. Lamps and decorative ac- 
cessories are spotted about, too: all se- 
lected with a discriminating awareness of 
taste and trends. 


LIGHTHEARTED MODERN 
FROM RISOM 


Devotees of the Jens Risom tempo of 
contemporary furniture design should 
herald with enthusiasm a new twenty- 
item group which tends to round out the 
already-extensive Developed 
with a regard for today’s modern-living 
requirements, the entire line bespeaks 
decorative appeal, top craftsmanship, and 
the honest use of high-grade materials. 
Items provide clean-cut simplicity plus 
excitement. Case in point is a console 
dining table designed to conserve space 
in the servantless home of today, to be 
equally useful as a supplementary table 
in library, office, or living-room. A small 


collection. 


storage compartment under the top houses 
dining accoutrements; measurements as 
console are 60” by 21”, and when opened 
ingeniously seat eight happily around a 
60” by 42” size; mediums are walnut or 
birch. Another example of this designer’s 
touch comes with No. T490, an end table 
with shelf that has a “floating” appear- 
ance, a graceful lightness in the same 
woods caused by the seeming separation 
of top from base. Solid of top is the new 
card table, similar in design to occasional 
tables which have been in the line for 
some time: its beauty relies on fine woods 
and construction, on inherent usefulness 
in this popular dimension. A “what's 
what” listing of new items here includes 
an upholstered bench, new chairs, other 
new end tables, metal-base-cradle chairs, 
and a new upholstered group unbulky to 
the eye with their off-the-floor tendencies. 
The entire new collection may be in- 
vestigated at Jens Risom Design, Inc., 
668 Fifth Avenue, New York. 


FLOORS COVERED AND 
CODDLED: ALL AT ONE 
ADDRESS 


Most of us, weaned on the expression “I'd 
rather be right . . .”, applaud the cir- 
which lead the Purcell- 
Campbell duo to insist, “We have to be 
right!”—And they do, too! Purcell’s Car- 
pet Co., at 119 East 60th Street, in New 
York, caters to the trade interested in 
all-round floor-covering service. There, at 


cumstances 


one address, you can introduce your client 
to cottons, wools, hard goods, special- 
order carpets—the entire gamut of cover- 
the-floor items. An especially good buy, 
at the moment, is their hand-hooked ex- 
clusive, a special-order all-wool, moth- 
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proof, and woven-to-your-size carpet (a 
no-waste factor) ; it is Latex-backed, lasts 
handsomely almost-forever. The A. B. 
Campbell Carpet Cleaning Co., Inc., (at 
the same address) with home base at 42— 
26 13th Street, Long Island City, takes 
on from there. They will carpet-clean on 
the floor; alter size; take-up, clean, and 
relay at a new address—whatever is neces- 
sary to keep your floor covering purchase 
at its continual best. Obviously then, this 
set-up assures you of buying the exactly- 
right item for a particular installation. 
With a view toward the long-range job of 
tending your carpet purchase throughout 
the length of its life, they permit you to 
buy only what they know (from years 
of experience) to be the best and most 
handsome-wearing floor fabric. Purcell’s 
will sell to your client only beautiful rugs 
and wall-to-walls that defy shrinkage or 
other disfigurements in the laundering 
procedure that they expect first-cousin A. 
B. Campbell to take over—in all, an in- 
tegrated setup that protects you and leads 
to more satisfied clients. Just for fun, too, 
Purcell’s starts your client on the road to 
spotless floors by gifting her with a carpet 
sweep when she buys her carpet there. 
Ask for yours when you pay them a visit. 


MODERN BED UNIT: 
EFFICIENCY STRESSED 


Feldman Brothers, Inc., 403 East 62nd 
Street, New York, has introduced super- 
efficient bed units designed to accommo- 
date either twin or double bed. Storage 
space is the keynote, with space in back 
and in the roomy side arm. Top of the 
frame forms a broad shelf which runs the 
entire length of the unit and around the 
side, giving room aplenty for lamp, radio, 
books, whatever is needed nearby. Trim 
and simple of line, this is a natural for 
contemporary homes where rooms serve 
now as guest quarters as well as a living- 
room. Made of hardwoods, available in 
a variety of finishes, and using your own 
already-on-hand mattress and box springs, 
these retail for about $195 for the single, 
$227.50 for the double bed unit with step 
shelf. Expect four to six-week delivery. 


NATIONAL REGISTRY 
DEADLINE EXTENDED TO 
MAY FIRST 


Although it was the original intent of the 
National Registry of Interior Designers’ 
office to close registration in February, re- 
sponse has been so enthusiastic that in 
order to tabulate all of the data the dead- 
line has been extended to May first, 1951. 
If you haven't already done so, now is the 
time to fill out and mail to 350 Madison 
Avenue, New York 17, your application to 
join the ranks of top interior designers all 
over the country in The National Registry 
of Interior Designers. This is a new, ex- 
citing step in the direction of furthering 





the profession as a whole, furthering the 
individual designer as well. Since consum- 
ers will, via this Registry, be able to find 
your name, your reputation, your training, 
your accomplishments, she will be able to 
call you in—a possibility of more jobs, 
more commissions for you. Too, this for- 
the-first-time compilation of the strength 
of the interior designing profession may 
lead toward the opening of additional 
showrooms to the trade—promise of more 
complete services to your clients. In ad- 
dition, placing your name on this nation- 
wide listing puts you in a preferred po- 
sition should your particular state pass leg- 
islation to register the trade (as many are 
striving to do). The fee is a mere ten 
dollars which includes your copy of this 
handsome Registry. Should your applica- 
tion have gone astray, write to the address 
above for another. 


PRETTY WALLS THAT 
CAN TAKE IT 


The new spring collection of Varlar stain- 
proof wallcoverings, products of United 
Wallpaper, Inc., Merchandise Mart Plaza, 
Chicago, Illinois—patterns keyed to high- 
light settings both formal and informal— 
is now available throughout the country. 
Particular stress is on patterns of Provin- 
cial origin, small and gay of pattern, with 
colorful designs that blend readily with 
small-scale, less formal homes. “The 
Merry Songbird” sets vividly colored song- 
birds in squares of ivy, winged silhouettes 
alternating with florals. ““Martha’s Vine- 
yard,” originally a cotton dress fabric 
brought to the Colonies in the 17th-cen- 
tury, a tiny all-over berry pattern. For a 
feeling of the third dimension, there is 
“Velvet Paintings,” utilizing the drawing 
technique of a contemporary screen paint- 
ing, and bright with fruits and berries in 
framed effect. A scenic type is “Meadow- 
lane,” a possibility for great depth and 
perspective in a room. A flowing repeat of 
leaved trees, it has grace, dignity, and a 
penchant for the elegant contemporary 
setting: its chartreuse foliage is set against 
gray. In all, there are thirty-one new 
styles added to their former collection of 
one-hundred twenty. Many cater to the 
strong (at present) trend toward blues, 
all are priced at $3.60 and up the single 
roll retail. As you undoubtedly are aware, 
Varlar is impervious to stains, dirt, and 
grease spots—soap and water being the 
only prescription necessary to bring new 
life to these surfaces (except in the most 
unusual cases). A fusion of colors, paper, 
and plastic resins, with no tendency to 
peel or chip, these papers are light fast, 
color fast, and odorless, as easily appliable 
as regular wallpaper. See them, to the 
trade, at Richard E. Thibaut, Inc., 509 
Madison Avenue, New York, at the War- 
ner Co., in Chicago, and at C. W. Stock- 
well Co., in Los Angeles. 


Continued on page 100 
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ONE OF A KIND, continued from page 70 


covered ..... There is nothing of the kind known in 
the world; I mean a Roman city entire of that age, and 
that has not been corrupted with modern repairs. Be- 
sides scrutinising this very carefully, I should be inclined 
to search for the remains of the other towns that were 
partners with this in the general ruin. "Tis certainly an 
advantage to the learned world, that this has been laid 
up so long.” 

It must be remembered that all the enthusiasm up to 
date had been confined to relics of Roman culture in 
Italy. Now, in the middle of the century, appeared re- 
ports from countries which had long been behind an 
“iron curtain”, under the control of non-Christian rulers, 
and unvisited for centuries—Greece, Asia Minor, and the 
Archipelago. In 1753 Robert Wood, who had traveled to 
Syria, published “The Ruins of Palmyra”, and four years 
later “The Ruins of Balbec”. Such a scholarly treatise 
did not go unnoticed in even humble and unlikely cir- 
cumstances, for almost immediately—in 1754—Mrs. 
Montagu remarks that she and a party of friends were 
going to Vauxhall, “where Mr. Tyers has had the ruins 
of Palmyra painted in the manner of the scenes so as 
to deceive the eye and appear buildings.” 

In 1762 Stuart and Revett, called today “pioneers 
of Classical archeology”, published “The Antiquities of 
Athens”, which contained the earliest accurate reproduc- 
tions of these subjects, hitherto unknown to Europe, since 
Greece had long been under Turkish rule. The London 
Society of Dilettanti, who had for some time lent an air 
of wealth and social position to the study of classicism, 
not only rewarded this venture but sent a body of experts 
to Greece and Asia Minor for further study, and in 1774 
established scholarships for three-year study in either 
Italy or Greece. 

In Europe, as the century wound to a cataclysmic 
dénouement, the taste for the antique became more ex- 
acting as it became more and more popular. Choiseul- 
Gouffier, Ambassador to Constantinople, publishes his 
Gréce Pittoresque. The Italianate German, Winkel- 
mann, President des Antiquités in Rome, and Librarian 
at the Vatican, writes his Historie de L’Art chez les 
Anciens, translated in 1781, and other works whose 
influence all over Europe was almost as great as that 
of the collections of engravings by the two Venetians, 
Piranesi, father and son, who portrayed the monuments 
of Rome and Herculaneum. The Piranesis went the other 
popularizers one better and invented decorations in a 
collection called, Various Ways of Ornamenting Chim- 
ney-pieces and all other parts of Buildings after Egyptian, 
Etruscan, Greek and Roman Architecture, which was 
destined to become a source book for architects, interior 
designers, cabinetmakers, and goldsmiths for some fifty 
years. Thus Egypt, with its sphinxes, jackals and hawk- 
headed gods appeared on the scene in France long before 
the Egyptian campaign. 

All these folios were expensive, limited in quantity and 
produced, inevitably, for the attention of a chosen few, 
archaeologists, wealthy dilletante amateurs and artists. 


Continued on page 76 
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ONE OF A KIND, continued from page 74 

But antiquity soon found numerous popular exponents 
who had enormous success with the “man in the street”. 
And in all this, for whichever market consumption, more 
and more attention was paid to Athens than to Rome. 
The collections of the designers of furniture were full 
of purely antique models way before 1789 and the sup- 
posed apotheosis of the classic style in the Neo-Classicism 
of the First Empire in France, the Regency in England, 
and the Greek Revival style in America. The Style Em- 
pire was formed under Louis XVI, as the Louis XVI 
Style was formed under Louis XV. The nomenclature 
of our styles invariably lags behind their chronology. 


BOOKS 


THE ART OF INDIA AND PAKISTAN. Edited 
by Sir Leigh Ashton. 291 pp., 8 color plates, 276 illus. 
New York, Coward-McCann. $15. The great London 
exhibition of Indian art in 1947-48 gave the Western 
world a better knowledge and understanding of the art 
of India. This is the beautifully illustrated catalog of 
that exhibition, and it should do much to expand still 
further our knowledge of Indian art and our apprecia- 
tion of its exotic beauty. 


DESIGNING TAPESTRY. By Jean Lurgat. Large 
format, 62 pp., illus. New York, Macmillan Co. $4.50. 
The author has been called “the greatest living exponent 
of tapestry,” and there is no doubt that France ranks 
at the top in the world of tapestry, two factors which 
give this book an authoritative background. Lurgat com- 
ments on tapestry in general and on 53 examples speci- 
fically. The examples range from the 14th century 
to modern, and are illustrated in black and white. The 
text is in the form of dialogue between the author and 
the reader. This, for some readers, may be just a little 
hard to take. 


A GLOSSARY OF ART TERMS. By John O’Dwyer 
and Raymond Le Mage, with a foreword by Ruskin 
Spear. 148 pp., New York, Philosophical Library. $3.00. 


ARCHITECTURAL AND BUILDING TRADES 
DICTIONARY. Edited by Pearl Jenison. 377 pp., illus., 
diagrams. Chicago, American Technical Society. $6.00. 
These two books may not be required reading, generally 
speaking, but they are very handy to know about for 
purposes of expanding and enhancing one’s professional 
vocabulary. The Glossary of Art Terms gives explana- 
tions of technical and historical words and phrases con- 
nected with art. The second book is a well-illustrated 
dictionary of terms used in the building trades and allied 
fields. 


DESIGN FUNDAMENTALS. By Robert Gillam 
Scott. 208 pp., illus., diagrams, biblio. New York, Mc- 
Graw-Hill. $6.00. This book developed out of a course 
in basic design given by the author at Newcomb Col- 
lege of Tulane University, New Orleans. Mr. Scott looks 
on designing as a basic technique which is applicable 
to the specific design disciplines of such diverse fields as 
architecture and ceramics. 
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THE S. S. INDEPENDENCE, continued from page 52 


effective devices used by Dreyfuss to light and finish his 
rooms. Some of the rooms are eighty feet across, with 
less than eight-foot ceilings. None of them is likely to 
produce claustrophobia, however. The problem of creat- 
ing an illusion of height was solved by a number of de- 
vices, some mechanical, some optical. In many of the 
rooms, for instance, a shallow dome is brilliantly lit to 
raise the apparent height of the ceiling; in another case, 
the First Class Restaurant’s center section was dropped 
below normal deck level to gain height and to form 
terraces on three sides. To further the mechanical trick, 
an optical device is added here, where two large metal 


| umbrella reflectors throw light upward. 


The entire Promenade Deck is given over to public 
rooms. A deck plan was devised which adroitly manages 
to sweep one room into another, with a continuity of 
theme, all the while preserving each section’s individu- 
ality and intrinsic character. From fore to aft on this 
deck, Dreyfuss has worked some discreet magic which 
carries the eye and the mood along into progressively 
more and ‘more informal surroundings, until the stroller 
ends up practically over the sea in a rounded expanse of 
glassed-in bar space, called the Commodore’s Terrace. 

The First Class Observation Lounge, at the forward 
end of the Promenade Deck, is in the designer’s eye the 
most formal of his rooms. To anyone else, it looks more 
like the main room of a city club, with its chocolate 
browns, beiges and greys. One hundred and twenty-five 
feet of broad windows form an arc of some two hundred 
and seventy degrees which is covered at night by motor- 
ized draperies, especially designed, with metallic threads 
woven into a grey and light brown texture. 

Above the dance floor a large circular corrugated ring 
surrounding a lighted dome is covered with gold leaf, 
which, combined with rectangular columns of Texas 
shell stone, gives the room a vaguely Byzantine-Roman- 
esque overtone. Stone reappears in table lamps, and so 
does metal; and a tremendous screen composed of forty 
illuminated panels is made up of pairs of translucent 
plastic laminate sheets between which are specimens of 
California flora. 

Herculite doors lead out into a foyer whose main func- 
tion is literary. Here are displayed large teakwood book- 
cases, a series of writing tables and chairs in teakwood 
and black leather, and a fifty-inch free-spinning globe 
which is a duplicate of a master group given, one each, 
during the last war by the U. S. Army to Roosevelt, 
Churchill and Stalin. 

The next room in sequence is the Independence 
Lounge, which is also the First Class Library. Dreyfuss’s 
theories about “survival form” come into their own here. 
Objects from the American Wing of the Metropolitan 
Museum of Art are displayed at one end of the room, 
and on the opposite side hangs an enshrined replica of 
the Declaration of Independence over an antique carved 
wood eagle console, marble-topped, placed in the center 
of a large reveal. All this emphasis on tradition and the 


Continued on page 80 
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THE S. S. INDEPENDENCE, continued from page 78 
American heritage might become intolerably self-con- 
scious had Dreyfuss not had the good taste to make the 
rest of the room relaxed and gay by the use of a bright 
Audubon bird print on linen in great masses, and such 
cozy items as ottomans and chaise longues for reading 
and gaming. 

Just aft of this gracious room, two special rooms are 
located—one for juvenile and one for adult play. The 
children’s playroom is fully equipped with school and 
gym equipment; the grown-up’s room is dominated by a 
strikingly executed and colored mural in hard reds and 
blues by John R. Jacoby, illustrating the most popular of 
old-fashioned tattoos. A large circular oak extension table 
seats from four to eighteen people. The chairs which 
surround it are covered in brilliant blue nylon, and the 
nylon carpet beneath is a bright scarlet. It is the most 
individually daring room on the ship, and it is planned 
for private cocktail parties and dinners. 

The Boat ’n’ bottle Bar—aft of these spaces, and an 
intervening foyer, called the Map Corridor—is really two 
rooms, of which the after one, the Commodore’s Terrace, 
may be converted to cabin class, on occasion. It presents 
some innovations which are quietly spectacular, and is 
designed to be used as a sort of giant game room, with 
space for dancing, card playing, drinking, or just loung- 
ing and looking at all three. These more or less separate 
diversions are divided one from the other by a clever 
arrangement of furniture, of hot and cool colors, and by 
some necessary structural construction which is twisted 
by Dreyfuss into a decorative asset. 

The name, Boat ’n’ Bottle, is derived from the fact 
that the room displays forty hand-blown bottles in each 
of which is a miniature model of a sailing ship. The 
models illustrate the history of sailing from the first 
early raft-like boats with bamboo sails down through 
man’s progress in harnessing the winds which was halted 
in part by Fulton’s steamboat. In addition, cut into the 
after bulkhead is a 3/16 inch scale model of the original 
United States Navy 56-gun Razee, the U. S. S. Inde- 
pendence, which cost Gibbs and Cox, the largest firm 
of independent engineers in the world, eight months of 
research and construction time. Six panels of sailor’s 
knots tied in nylon rope, add to the determinedly nautical 
air of this room. 

The bar is interesting for quite another reason: it is 
one of the very few interiors which takes cognizance of 
the fact that all the interior design is, after all, created 
for an ocean-going liner. Dreyfuss alternates in an un- 
usual way the passengers’ awareness of this element, 
with a complete unconcern for it. Thus, you will find 
on the one hand, glass-enclosed decks which carry their 
windows to the deck, so that passengers can see the sea 
from a reclining deck chair. On the other, there are many 
rooms—such as restaurants—which either completely 
block out portholes, windows, or any other means of 
taking advantage of an ocean view, or so obscure them 
with glass curtains and overdraperies to the floor that 
the guest might just as well be sitting in a well-designed 
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modern hotel room at home. You will see more full- 
length draperies than short, and very few old-fashioned 
portholes at all. Portholes, by the way, are all fitted with 
polarized glass, and adjust the glare of the sun on the 
sea at the turn of a knob—and ultimately shut the sea 
out entirely. And when they appear, they are uniformly 
made a dramatic part of the interior design by means of 
a deep shadow-box treatment. All in all, for a number of 
reasons, the Independence is perhaps the highest develop- 
ment to date of man’s control of the sea for living 
purposes. In the conventional liner, the sea is pretty 
much master of design. In the Independence, the de- 
signer has the upper hand. 

It is impossible to comment on this ship without 
spending a considerable amount of time on its color. On 
the Independence it is used so apparently without effort 
that—like the safety pin—one wonders, not that it has 
been discovered, but why it has not been employed more 
often. More delicately conceived schemes have aestheti- 
cally resulted in failure, and one of the very great good 
points in favor of Dreyfuss’s use of color is its forth- 
rightness. It is not easy to produce a rational explanation 
of the aesthetic satisfaction this ship gives, or of its su- 
periority to many other recent efforts of the design world 
in the direction of ocean-going liners, but certainly mod- 
eration is one of its chief ingredients, and this applies to 
its color. 

The hidden elements of the ship are interesting too, in 
that they are uniquely a part of the Dreyfuss design, and 
in many cases control it. 

The design of the Independence and the Constitu- 
tion was developed in close cooperation with Ameri- 
can Export Lines and Bethlehem Steel Corporation 
from the earliest conception. Conferences were held 
in the shipyard regularly throughout the plan develop- 
ment period, with representatives of American Export, 
Bethlehem Steel, Aetna Marine, and the maritime ad- 
ministration. This project was the first time an indus- 
trial designer worked on a ship’s schematic plans, and 
followed through to the end. 

The basic conception of the whole was. worked out 
very early in this coordinated effort, and as work pro- 
gressed, the designer opened a working office at the 
shipyard to facilitate an uninterrupted liaison and co- 
operation which proved to be extremely successful. In 
fact the ship would have been impossible without it. 

The designer used models and mock-ups for proto- 
type testing of deck arrangements, basic stateroom 
groups, color schemes, location of furniture, lighting fix- 
ture patterns on ceilings, vistas, and special relation- 
ships, which were of inestimable value. While these 
models were for design planning primarily, they were 
also used by the shipyard and joiner personnel for vis- 
ualization of rooms and special features to facilitate con- 
struction work. 

Construction foremen who normally work only from 
drawings, and who know a color only by its number, 
were able to work continually with these models. This 
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THE S.S. INDEPENDENCE, continued from page 82 
innovation proved extremely valuable to the shipyard 
and to the joiner to say the least. The prototypes showed 
foremen, for example, why a color was stopped in a cer- 
tain place, or why a beam or a ceiling could not be 
dropped. These models, in conjunction with drawings, 
played a significant role in resolving problems and ex- 
pediting construction, particularly in the early stages. 

During the plan and development period, Bethlehem 
Steel engineers devised an arrangement of vertical 
plumbing stacks, such as are used in buildings, which 
eliminated masses of horizontal piping under the ceil- 
ings and the numerous access doors to them. As this 
concept solidified, it was possible to design a maximum 
number of bathrooms—shower and toilet combinations. 

This close cooperation between the naval architect 
and the designer also resulted in the elimination of 
removable ceiling areas in staterooms, and in a new 
treatment of corridor lighting—in a false beam on one 
side of the corridor, which also includes the wire chase. 
This leaves the major corridor ceiling free of lighting 
fixtures and eliminates the fouling of ducts by fixtures. 

Mr. Dreyfuss and his associates were able, because 
of the continuing work with Bethlehem Steel, to ac- 
commodate the basic requirements of marine con- 
struction simultaneously with the design factors neces- 
sary to provide maximum utility, comfort and safety for 
the passengers and the vessel. And with this we come 
back to the five criteria against which Dreyfuss evaluates 
design considerations: safety, convenience of use, ease of 
maintenance, facility of manufacture, and appearance. 

Safety was the first consideration in design and dec- 
oration in all instances. The ship not only meets the rigid 
safety rules and requirements of the Coast Guard and 
Maritime Commission, but in many respects surpasses 
them. Fire resistant materials were used throughout the 
ship. The location and height of grab rails provide 
maximum passenger safety and utility. Rounded cor- 
ners of furniture and bulkheads were specified through- 
out the ship. 

The designer next considered the convenience of use 
for all interior spaces and equipment. Design and 
positioning of furniture, cabinets, and lighting fixtures in 
staterooms will make for greater comfort and ease in 
use and enjoyment of the facilities. With the public 
rooms and spaces, the convenience to passengers was 
important in arranging positions and locations of stan- 
chions, furniture, lighting fixtures, stairwells and door- 
ways. The corridors on each deck are painted a different 
color, with matching stateroom key tags, to facilitate 
passenger identification. Deck plans located at stairwells 
on each deck are keyed in the colors used for each deck. 
The two terrace decks extending aft from the Boat 
Deck around the first class swimming pool were de- 
signed solely for passenger relaxation. 

Ease of maintenance was the third factor in the design 


Continued on page 86 


INTERIOR DESIGN AND DECORATION MARCH 1951 

















ARTS 
INIVE SITY | 
i) OF PENN-| 
SYLVANIA. 








THE “VELVETONE” FINISH 


UPHOLSTERY 
LEATIER 








Versatility is the keynote for Adams larger sized Imported 
British hides . . . expertly tanned for less waste and 
more coverage. . . . The “Velvetone” finish and Color 
Artistry are Adams exclusive hand processes, assuring 
a magnificent glaze texture and longer wearability. . 


WRITE for NEW Color and Computation charts. 


ADAMS LBATHERS Ine. 22": 























| 














re eer 
5 RS 


Introducing our new embossed hand tufted 
custom designs from Holland in a 
combination of unusual colors also 
samples of Peasant design and 

needlepoint in hand knotted textured carpets. 





GREEN BRISTOL GLASS 


Green Bristol glass with incrusted gold decoration. y : / g 
The prisms are hand cut and wood polished. This e Quinta ; nc. 
charming pair is only one of many antique and repro- 


duction pieces now on display in our showrooms. 
Wholesale Distributors of Quality Carpets 


Ss. P. Skinner Co., Ane. and Rugs of Every Description 





225 NEW YORK 
FIFTH 10 1 E. 53rd St., New York 22, N. Y., PLaza 3-6066 
AVENUE N. Y. 








Workroom & Warehouse, 520 W. 48th St., N. Y. 





INTERIOR DESIGN AND DECORATION MARCH 1951 85 












ii ; ’ ie 


Corded Reed 


an original Woven-Wood* fabric by 


TROPILRAFT 


OF CALIFORNIA 


Here’s Corded Reed—the fabric that has 
created so much interest since we intro- 
duced it in California last spring. Through 
a special purchase we're now able to 
offer this exclusive natural-textured 
fabric to decorators throughout the 
entire country. 

Corded Reed comes in lengths to 15’ and 
in any desired width . . . and like our 
many other original Woven-Wood* ma- 
terials, it is available in natural tone or 
special colors to your order. Air mail us 
for full details. * trademark 


TROPICRAFT WOVEN-WOOD PRODUCTS 
535 Sutter Street @ San Francisco 2 





JULORE ° 3 East Fifty-third Street 
Los Angeles JAMES sreannT * 143 N. Robertson 
On Exhibition * GUILD GALLERIES * Grand Rapids 


# 


a 








THE S.S. INDEPENDENCE, continued from page 84 
consideration. The maintenance solutions were simpli- 
fied considerably through the use of vertical plumbing 
stacks and their effects upon the over-all design effort. 
Prefabricated bathrooms and the generally uniform wet 
zones are easily serviced. Lighting fixtures and ducts are 
conveniently accessible. Drapery and upholstery fabrics, 
carpet and other deck coverings, bulkhead facings, and 
table tops selected for the ship are strong, durable, and 
easily cleaned materials. 

The fourth basic design consideration, facility of 
manufacture, is best exemplified by the extent to which 
it was possible to specify or design prefabricated units or 
members. The prefabrication program, which covered a 
large number of built-in items, involved a community 
of interests which were considered in order to speed up 
the job and save shipyard and joiner contractor labor. 

Appearance, the last item on the designer’s list of 
criteria for evaluating interior design, is by no means 
the least important. A functional object must have a 
pleasing appearance as a unit and as a part of the over- 


| all design. Individual items of furniture, for example, are 


| comfortable and attractive in themselves, while at the 


| same time they complete the designer’s plan for a room 
_ which will satisfy the esthetic requirements of all pas- 


| sengers. In the Atlantic Restaurant the general color 


scheme is walnut and blue with beige tones; banquettes 
in natural leather, and tables seating four, line the out- 
board bulkheads, and over these banquettes are open- 
work metal screens which are illuminated from behind 
by fluorescent lights. Decorative schemes are gay and 
colorful without being garish. Fabrics, materials, decora- 
tive accessories and appointments were carefully selected 
or specially designed for pleasing appearance and 
warmth of tone as well as for utility. 

In fact, the Independence is an intellectual exercise 
on a grand scale rather than a virtuoso performance in 
interior design. Perhaps its greatest asset is its very sober- 


| ness and its moderation. Common sense coupled with 


| imagination, and an unusual amount of teamwork have 


produced a fine ship. 


Leopold Colombo & Bra. : 
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various European countries and from the late Middle Ages 
through the 17th century. From the Melvin Gutman collection. 
Through June. All three at the Art Institute of Chicago. 
Industrial Design. Work by Harper Richards. Displays show the 
step-by-step process of creation, from original sketches to blue 
prints, then clay models to completed product. Chicago Public 
Library. To Mar. 31. 

Modern Synagogue Architecture. Drawings, photographs, plans 
and models of synagogues constructed during the past five years, 
the work of well-known architects from Chicago, Houston, Kan- 
sas City and New York. Museum of the College of Jewish 
Studies. To Apr. 8. 

Pictro Belluschi. His architectural work shown in photographs, 
drawings and structural plans. To Mar. 31. Ballet Design and 
Costumes. 50 watercolors and drawings assembled by Serge 
Lifar and now part of the comprehensive ballet collection of 
The Wadsworth Atheneum. Includes designs for ballets from 
1909 to 1929. To Apr. 22. Both at the University of Illinois 
Art Gallery. 


INDIANA 
BLOOMINGTON: What Americans Are Collecting. 20 contem- 
porary paintings representing a cross-section of the tastes and 
preferences ,of several New York private collectors. Indiana 
University Art Gallery. To Mar. 22. 
FORT WAYNE: The Business Man Looks at Art. A survey of 
current preferences. Fort Wayne Art Museum. To Mar. 21. 
SOUTH BEND: Mexican Watercolors and Drawings. 28 pieces 
showing the work of the younger generation of Mexican artists, 
such as Ravl Anguiano, José Chavez Morado, Jesis Guerrero 
Galvan, Guillermo Meza and Alfredo Zalce. South Bend Art 
Association. To Mar. 25. 


IOWA 
DES MOINES: Iowa Artists. 3rd Annual show of Iowa painters. 
To Mar. 25. Painting and Sculpture. A collection of the work of 
ten American painters and a number of American sculptors. 
Mar. 27-Apr. 25. Both at Des Moines Art Center. 


KANSAS 
PITTSBURGH: Low-Cost Furniture Design. A selection of draw- 
ings, models and photographs of prize designs from the Museum 
of Modern Art’s International Competition for Low-Cost Furni- 
ture Design. Kansas State Teachers College. To Apr. 2. 


KENTUCKY 
LOUISVILLE: Contemporary Color Lithography. 60 fine prints 
demonstrate the revival of color lithography in France, England, 
Scandinavia, Germany, Italy and the United States in this First 
International Biennial of Color Lithography. Prints by Goya. 


Continued on page 90 
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furniture; also superb 18th Century mirrors, includ- 
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amples with brilliantly painted mirror plates. 1760— 
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These prints by the most dramatic etcher since Rembrandt are 
from the collection of the Metropolitan Museum of Art in New 
York, and are accompanied by a commentary by A. Hyatt 
Mayor of that museum. Both at the J. B. Speed Art Museum. 
To Mar. 22. 


LOUISIANA 

NEW ORLEANS: Anni Albers Textiles. Woven fabrics by “one 
of the most daring and imaginative of modern weavers,” in an 
exhibition first shown at the Museum of Modern Art in New 
York. Includes drapery and upholstery materials and tapestries. 
Newcomb School of Art Gallery. To Mar. 20. 

RUSTON: 3 Post-War Houses. Photographs and plans show var- 
ious well-considered solutions to the problems of site, materials 
and living requirements, devised by architects Marcel Breuer, 
Hugh Stubbins, Ralph Rapson and John van der Muelen. 
Louisiana Polytechnic Institute Gallery. Mar. 14—Apr. 4. 


MARYLAND 

BALTIMORE: Italian Drawings. 39 contemporary drawings by 
such Italian artists as Corrado Cagli, Dario Cecchi, Carlo Levi, 
Marino Marini, Mirko, Renzo Vespignani. Baltimore Museum 
of Art. To Mar. 22. 

North African and Near East Textiles. Collected by Marguerite 
Harrison Blake, they include curtains, couch covers, cushions 
and table cloths of the 18th and 19th century, and 17th century 
Anatolian brocade. To Mar. 18. Egypt of the Middle Kingdom. 
This exhibition of more than 100 Egyptian objects from the 
period just before and after 2000 B.C. includes statuettes, wall 
reliefs and jewelry, some from the famous E] Lahun treasure 
from the Metropolitan Museum of Art. This Egyptian period 
is especially attractive to designers for its perfect simplicity of 
representation. To Apr. 8. Both at The Walters Art Gallery. 
SILVER SPRINGS: Antiques Show under management of Jeanette 
T. Traten. Apr. 9-13. 


MASSACHUSETTS 

BOSTON: The Copley Plaza Antiques Show. About 60 exhibitors, 
mainly from New England, with Americana—furniture, glass, 
china, etc. Dorothy Hazen, manager. Copley Plaza Hotel. Mar. 
26-29. Antiques Show. Milton M. Babcock, director. Mechanics 
Building. Apr. 3-7. 

CAMBRIDGE: Antiques Show. Nan and Emerson Burns, managers. 
Hotel Continental. Mar. 13-16. 

Connoisseurship Step by Step. The works of art in this exhibi- 
tion, conceived, organized and installed by students training for 
museum work, are displayed to tell a coherent story and express 
a consistent point of view. Fogg Art Museum. To Apr. 15. 
Anni Albers Textiles. Woven fabrics by “one of the most daring 
and imaginative of modern weavers,” in an exhibition first 
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an outstanding source for the discriminating 
Decorator, offers the profession the widest of choice from 
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hung with 14 cut glass drops and buttons each. 
12 1/8” high. About 1815-20. 
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shown at the Museum of Modern Art, New York. New Gallery, 
Massachusetts Institute of Technology. Apr. 3-24. 

WILLIAMSTOWN: Visual Education for Architects. An exhibi- 
tion designed by Gyorgy Kepes to demonstrate the basic laws 
governing visual structure. Lawrence Art Museum. To Mar. 22. 


MICHIGAN 
ANN ARBOR: Modern Furniture. A collection of contemporary 
work in the furniture world. Displayed with the Museum’s 
Accessions for 1950. University Museum of Art. Mar. 14-Apr. 4. 
BLOOMFIELD HILLS: Contemporary Textiles and Ceramics. 3rd 
biennial exhibition, planned by the Museum’s curator, Eva Cat- 
ling, Maija Grotell, head of the ceramics department and Mari- 
anne Strengell, head of the weaving department. 21 ceramists 
and 21 textile designers from various parts of the country have 
been invited to exhibit their work. To Mar. 25. Eliel Saarinen. 
A memorial exhibition of this famous architect’s work. Apr. 12- 
May 6. Both at the Museum of Cranbrook Academy of Art. 
DETROIT: Carpet Designs. Prize-winning designs from the Ist 
annual national carpet design competition, sponsored by Arthur 
Fleischman Co. Detroit Institute of Arts. To Mar. 18. 
FLINT: Leerdam Glass. About 100 pieces of decorative glass and 
tableware. Flint Institute of Art. To Mar. 31. 
GRAND RAPIDS: Master Prints. 50 prints selected from the Rosen- 
wald Collection, National Gallery of Art, ranging from the 
earliest attempts to our day. They stress intrinsic values found 
in prints of widely differing origins and dates. To Mar. 22. 
KALAMAZOO: Paris Exhibition Posters. 70 rare posters. Original 
lithographs by such artists as Picasso, Braque, Matisse and 
Léger, made for their own exhibitions in the French artists’ 
tradition. Assembled by Heinz Berggruen. Western Michigan 
College Gallery. To Mar. 25. 
SAGINAW: Leerdam Glass. About 100 pieces of decorative glass 
and tableware. Saginaw Museum. To Mar. 31. 


MINNESOTA 
MINNEAPOLIS: Northwest Gift, Art and Housewares Show. Rad- 
isson Hotel. Apr. 8-12. 
Maillol. An exhibition of the masterpieces of this sculpture. To 
Apr. 1. Old Master Prints. To Apr. 10. The Minneapolis In- 
stitute of Arts. 
Cranbrook Academy of Art. An exhibition of work by students 
of the Academy at Bloomfield Hills, Michigan. About 100 items, 
including sculpture and ceramic sculpture, ceramics, textiles, 
metal work, design and architecture. To Mar. 16. 
Art Buildings. Stressing contemporary architectural design of 
college art buildings, the exhibition includes models, drawings, 
plans and photographs of about 20 buildings designed within 
the past few years. Also, a photographic survey of traditional 
museum design. To Apr. 13. Both at The University Gallery. 


Continued on page 94 
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MACKAY 


Decorative Accessories * Interior Design 
1304 East 65th St. * New York 21, N. Y. 
TRafalgar 9-4148 


The source for 
the discerning decorator 


LAMPS * FURNITURE °* BIBELOTS 


A complete service for the decorator 
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D ISTINCTIVE 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 


may expect in this fine showing. 


Send for a copy of our new catalog. 


Charles J. Winston & Co., Jur. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 











THE UNUSUAL IN ANTIQUES 





A pair of Italian Louis XVI painted Armchairs with 


carved giltwood decoration. Circa 1790 


A rare Regency Harp decorated in gilt 
and black lacquer. Circa 1805 


SYMON S galleries Ine. 


ALFRED PHILLIPS, President 
22 East 55th St. + N.Y. 22,N.Y. +* PL. 3-3842 


MEMBER OF ART AND ANTIQUE DEALERS LEAGUE OF AMERICA 




















_ — 


Ours is a large stock, carefully selected with the eye of 
appealing to your taste and pocketbook—everything in 
our gallery is an “antique selected with a modern point 
of view”. 


LyMANn HUSZAGH 


112 EAST 55th STREET, NEW YORK 
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COAST TO COAST, continued from page 92 


SAINT PAUL: Minnesota Fashion Review, 1820-1940. Men’s and 
women’s clothing, from ball gowns to homespun requirements 
of frontier life. Accessories of all kinds; and “The Minnish 
Fashion Prints,” which illustrate the influence of European 
fashions on American styles. In an unusually imaginative and 
effective costume display method, with each display spot-lighted 
in an otherwise dark room. The Minnesota Historical Society. 
To Mar. 31. 

Designed for Living. Articles of contemporary design for every- 
day use. St. Paul Gallery. To Apr. 1. 


MISSISSIPPI 
coLumMBus: Some 15 ante-bellum plantation homes will be 
opened to visitors this year. Apr. 6-8. 
NATCHEZ: The annual Natchez Pilgrimage affords an oppor- 
tunity to see 30 historic mansions, built between 1774 and 1855. 
To Apr. 1. 


MISSOURI 

KANSAS city: Heart of America China and Glass Show. 
Muehlebach Hotel. Mar. 18-21. 

Chinese Jades. 4 ancient Chinese carvings in jade recently added 
to the Gallery collection, and placed on exhibition. One, from 
around 800 B.C., is an excellent example of the ancient jade 
carver’s art; the other three are superb examples of the rich 
| and exuberant style which flourished around 480-222 B.C. The 
William Rockhill Nelson Gallery of Art. Tc Mar. 31. 


| NEBRASKA 

oMAHA: Design and Industrial Arts. In a departure from the 
| Museum’s annual Midwest Exhibition of painting or sculpture, 
this year’s exhibition features original work in ceramics, enamels, 
metalwork, textiles and furniture, ten midwestern states, created 
by artists living and working in the Middle West. The Museum 
plans to hold an exhibition of this kind every other year. Joslyn 
| Art Museum. To Mar. 25. 


NEW HAMPSHIRE 

DURHAM: Form in Handwrought Silver. An exhibition designed 
by Tom Lee to show technical and aesthetic aspects of hand- 
wrought silversmithing. Smith Library, University of New 
Hampshire. To Mar. 22. 

MANCHESTER: Medieval Indian Sculpture. 98 outstanding 
photographs by Raymond Burnier of late medieval sculpture on 
the three celebrated Hindu Temples at Mahoba, Bhuvanéshvar 
and Khajuraho. To Mar. 25. The Artist and the Decorative 
Arts. A colorful and varied selection of work by European and 
American artists: pottery by Miro, Picasso, Peter Grippe; silk 
hangings by Matisse and Henry Moore; wallpaper murais by 
Matta, Miro, Calder and Matisse; textiles by Dali and a Noguchi 
table. Mar. 22—Apr. 12. Pottery Demonstration. Given by Henry 
Bollman on Apr. 15. All at Currier Gallery of Art. 


NEW JERSEY 

| NEWARK: Classical Antiquities. A gift to the museum of the 
Eugene L. Schaefer collection of classical antiquities includes 
ancient glass dating from the earliest Egyptian glass vessels to 
about 400 A.D.; Greek and Roman jewelry, pottery, bronze and 
iron work and allied objects. The Newark Museum. 


NORTH CAROLINA 

CHARLOTTE: Carolina China, Glass and Gift Show. Charlotte 
Hotel. Mar. 25-27. 

Italian Paintings. An exhibition of characteristic paintings of 
different artists from the great variety of schools in Italy from 
the 14th to 18th century. Included are: Veronese, Tintoretto, 
Lorenzo Lotto and Maratti. Mint Museum of Art. To Mar. 25. 
RALEIGH: AIA National Honor Awards. The most distin- 
guished designs in the 1950 honor awards program of the Amer- 
ican Institute of Architects. School of Design, North Carolina 
State College. To Mar. 22. 


Continued on page 96 
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FRENCH and ENGLISH ANTIQUES 















Fine Régence carved and painted table in celadon and gilt 


with rouge marbelized top. Dimensions, 30” long, 2142 
wide and 27,” bigh. French, Eighteenth Century. 


CHARLES C. PATERSON 


640 Madison Avenue, New York 22, N. Y. 
MU 8-4635 


Member of Art and Antique Dealers League of America 
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COAST TO COAST, continued from page 94 
NEW YORK 
NEW YORK city: Country Antiques Fair. 180 exhibitors from 
all parts of the country, with displays of furniture, china, glass, 
jewelry, silver, prints, paintings, costumes, toys, dolls, primitives. 
Managed by C. J. Nuttall and Dorothy Hazen. 71st Regiment 
Armory. Apr. 9-14. 
Antiques Sales. French provincial furniture from the Regency 
through Charles X periods, including commodes, tables, desks, 
etc.; decorative porcelains, lighting fixtures and wall fountains, 
from the collection of Comte de la Chelle of Avignon, France 
and others. Sale, Mar. 16, 17. A fine collection of 18th century 
Fuerstenberg porcelain and Frankenthal, Vienna, Berlin and 
Hoechst porcelains from the collection of Baroness Marie E. 
Von Recum. Sale: Mar. 21. English and French 18th century 
furniture, paintings and decorative objects, the property of Mrs. 
Ogden Reid and others. Sale: Mar. 22 and Mar. 24. At the 
Parke-Bernet Galleries, Inc. 
Knife, Fork and Spoon. Prepared by the Walker Art Center of 
Minneapolis as an elaborate traveling exhibition, this traces 
the development of the tools for eating from caveman days to a 
1951 sterling flatware design developed by Towle Silversmiths 
with the Art Center. Drawings by sculptor Alonzo Hauser give 
continuity and a light touch to the display of over 200 pieces 
from most of the civilized and uncivilized world. To Apr. 2. 
Rubbings from Stone Reliefs. Work done by Parsons Design 
School students from the stone reliefs at Monte Alban, Mexico. 
To Apr. 2. Ceramic Sculpture and Pottery. 57th annual ex- 
hibition of the New York Society of Ceramic Arts has as its 
theme “Nature Forms in Art.” Members’ works and examples 
from the Museum’s collections of forms in nature which in- 
spired them. To Apr. 3. All three at The American Museum 
of Natural History. 
Gold Medal Sculpture. The exhibition of the Gold Medal award 
winners of the National Sculpture Society. The Architectural 
League. To Apr. 6. 
American Furniture. A distinguished collection of 18th century 
American furniture lent by George Burford Lorimer; also Amer- 
ican and European decorative arts. To Apr. 15. Northwest Coast 
Art. An exhibition of the specialized arts of the Indians along 
the northwest coast from Columbia River into Alaska. Included 
are houseposts, feast bowls and spoons, painted leather robes, 
etc. To Apr. 15. Jewish Ritual Silver. The beginnings of a 
growing new collection for this Museum. Examples of 19th 
century and some 18th century ritual silver objects. All three 
at The Brooklyn Museum. 
Seeds of Fashion. A provocative exhibition to illustrate the 
wealth of suggestions for new fashions to be found in the 
Museum’s collections, and to mark the 14th anniversary of the 
Costume Institute and the 5th year of its association with the 


Continued on page 98 
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CARPET COMPANY, INC, 
515 MADISON AVE. 
NEW YORK 22, N, Y. 
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Ptalies cLandscape 


From the DIAMENT COLLECTION of the world’s finest scenics, all 
printed from the original wood blocks. Illustrations available on request. 


ESTABLISHED 1885 


Philadelphia New York Boston 
2415 South St. 34 East 53rd St. 420 Boylston St. 
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Seattle 
1654 Olive Way 


Los Angeles 
312 N. Doheny Drive 








‘DECORATIONS 


ANTIQUES 


Have you 


seen 


our new 





Hepplewhite Mahogany Serpentine Chest of 
Drawers of mellow brown colour. Circa 1780, 








NEEDHAYDS ANTIQUES | 
Inc. 
J). BE. TRELEAVEN 
143 East 57th Street, New York 22, N. Y., EL 5-7493 





Send for our brochure, dlustrated in color 
Importers of Rnglish Antique Perniture, Paintings and Porcelain 
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For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 





Peers ARBAB ’ 


331 4th Ave. at 24th St., New York 


GRamercy 3-1060-1... 


Furuttaure Ca. 


DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 


Neu York Char 








COAST TO COAST, continued from page 96 

Museum. Through May. Art Students League. Paintings and 
sculpture by 75 artists associated with the Art Students League 
of New York which is marking its 75th anniversary. Mar. 16- 
May 13. Persian Silk Rugs. 5 magnificent 17th century rugs, 
recently presented to the Museum by John D. Rockefeller, Jr. 
Brocaded with silver and metal threads these rugs represent the 
most luxurious and decorative products of Persian looms of that 
period. Through May. All at the Metropolitan Museum of Art. 
Abstract Art. A comprehensive exhibition of abstract painting 
and sculpture in America. A historical survey consisting of more 
than 100 pieces by about 85 artists, covering the period from 
1913 to the present. To Mar. 25. Recent Acquisitions. American 
and European paintings and sculpture, including the monu- 
mental bronze, Family Group, recently completed by British 
sculptor Henry Moore. To Apr. 15. Prize-Winning Lamp De- 
signs. Postponed from an earlier date, this exhibition displays 
the winners in the competition conducted by the Museum to- 
gether with the Heifetz Co. Mar. 28-May 27. All at the Museum 
of Modern Art. 

At Home in New York. 24 watercolors of New York rooms by 
David Payne, shown for the first time, display the taste and 
manner of living of prominent New Yorkers. Museum of the 
City of New York. To Mar. 31. 

Oils, Watercolor, Sculpture, Graphic Art. The 126th annual 
exhibition of the National Academy of Design. Prizes of $8,000 
and 3 medals will be distributed, plus a $14,000 purchase fund 
from the Henry Ward Ranger Fund. Academy Galleries. Mar. 
23-Apr. 8. 

Early American Jewish Culture. An exhibition in honor of 
Mordecai Manuel Noah, who died in 1851, includes, besides 
books, prints and manuscripts, five pieces of silver made by 
Myer Myers, New York silversmith of the last half of the 18th 
century. To Apr. 1. Architecture. About 100 photographs and 
drawings of the work of the New York architectural firm of 
McKim, Mead and White from 1879 to the present, reflecting 
the changing architectural tastes. Included are residences and 
public buildings that have become landmarks.To Apr. 8. New- 
York Historical Society. 

Modern French Painters. Important selections from the Gal- 
leries’ collection of modern French paintings not previously 
shown in New York. Artists represented are: Bombois, Braque, 
Dufy, Eisendrieck, Eve, Leger, Modigliani, Picasso Rouault, 
Soutine, Utrillo, Vivin, Vlaminck. Perls Galleries. Mar. 26- 
Apr. 21. 

Textiles of the French Baroque Period. Assembled to show the 
various styles of the Baroque period during the reign of Louis 
XIV, the exhibition includes authentic old textiles and repro- 
ductions, some of which were woven to furnish historic national 
shrines. The Scalamandré Museum of Textiles. To Apr. 30. 








selections to meet every floor covering requirement 


aque Cait 


17 east 53rd street, new york 22, plaza 9-1990 
irving david 
steinlauf goldin 
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®@ Our Reference Credit Book covers the United States and contains the names, with 
( rating symbols indicating the estimated financial strength and payment record of ap- 
proximately 8,000 active Professional Decorators, Decorating Establishments and 
Interior Designers. 


@ The publication is kept current by supplements issued monthly to show new concerns, 
address changes, rating changes, claims placed for collection and other pertinent 
information. 


@ This Reference Book serves a dual purpose, as in addition to its value as a credit 
guide, many subscribers also use it as an accurate up to date listing for the distribu- 
tion of direct mail material. 


@ Inquiries regarding our services, or for assistance respecting trade problems of a 
specific nature addressed to the undersigned will receive immediate attention. 


hiljan, fy 


President 


ALLIED BOARD OF TRADE 


INCORPORATED 
. | 350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 


























Antique French Provincial 


Caen stone mantel. 


A Calin : - cae eae 
TREMENDOUS ASSORTMENT OF RARE 


Since 1879...A distinguished selection CHINESE ART 


of fireplaces and accessories 


159 East 54 St, New York 22 LANTIN & FARHADI 


PL. 9-8210 906 THIRD AVE., NEW YORK 22, N. Y. 
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Jade figure of Kuan Yin 22” tall 
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THE MARKET, continued from page 72 


| CHINESE TREASURES AT 
| YOUR DOORSTEP 
| 
| 


If you thought that Aladdin’s cave was kid stuff 
you ought to schedule a visit to the shop, and 
cellars of Lantin & Farhadi, importers of Chinese 
art at 906 Third Avenue, New York. We say “cel- 
| lars” because their treasures spill over down from 
a conventional street level, and up the street into 
another basement, and also to make sure that you 
do go downstairs at both spots where many of the 
most valuable and interesting of this firm’s items 
can be seen. It is a safe bet that you will be amazed 
at what you see, for the rarest of early Han and 
T’ang objects are tossed casually on shelves and in 
cases on the floor in a manner which does little 
to indicate their rarity or intrinsic design worth 
unless you are a serious student of Chinese art. 
The stock here is not only very large but very 
varied, from the more popular type of Chinese 
accessory, such as pewter, to the aforementioned 
Harm bronzes. A fascinating miniature army of 
horsemen in terra cotta is part of a large collection 
of T’ang figurines which are out of the ordinary 
run. There are breathtaking jade objects in cases, 
heaped on tables and even on the floor, Korean , 
carved chests, screens, brassware of every descrip- 








Murror, 
Murror 


On tion, silk pictures, murals and plaques—in short 
. all the usual wares of the Far East, in unusual 
the : quality. Here is a place where time should be set 


: aside to solve several decorative problems. It isn’t 
W // ar easy to spot your exact need at once—the stock is 
Bibeos . too vast, and there is no attempt to dramatize one 

; object as against another. But the two partners 


oneal | are most helpful and appreciative of interest, and 


they will see that you find just the right item for 
this is fairest of them all. | 











the right spot, and you’ll have fun doing it. 


CUSTOM HAND PRINTS AND BORDERS 


Eaglesham Prints is one of those new services which 
come to you with samples and a variety of designs 


This, the classical elegance of a Newcomb mirror 
fused with the history of distinguished American 
living for more than 130 years. Cherished in | piss adele 

the memory and records of living American 


families .. . living American homes... for the | 





exclusively personal ownership of every Newcomb 


mirror . . . every Newcomb furniture piece. 


Devon Shops, Inc. 


32 East 21st Street, New York 10 AL 4-2662, 2689 
Importers and Creators of 


MIRRORS e ANTIQUE and REPRODUCTION FURNITURE | 
| { PERIOD HAND CARVED FURNITURE FRAMES 


— | 
Lf ANewcoml Co: Ine 


Living Room 
Dining Tables & 
Chairs 





Bedroom & Beds 


Large Assortment 


A 





208-10 East 52nd Street * New York, N.Y. of Pieces 
Representatives: Write for 
catalog 


E. VIRGINIA KEMPER, Merchandise Mart, Chicago 
R. COSLETTE & ASSOC., 710 W. 7th St., Los Angeles 
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SUPERB COLLECTION 
OF 
ROOM SIZE NEEDLEPOINT RUGS — 


. 
i ’ 
=) 


PLAIN BROADLOOM and WILTON CARPETS os ee 
‘ INCORPORATED 
| Ses Hand Printed Wallpaper 
P 40 E. 49th St., New York 17, N. Y. 


Portfolio of our Complete 


KENT-COSTIKYAN, INC gy "cates 


**Bernardston” 


307 East 63rd Street New York 21, N. Y. 
Telephone: TEmpleton 8-3120 
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(Friedman 


BROTHERS + DECORATIVE ARTS, INC. 


Dealers and decorators who realize the 
importance of distinctive mirrors, win- 
dow cornices and decorative accessories 
come to Friedman Brothers first because 
here they find the largest and most varied 
assortment in the United States. The 
high standard of quality for which this 
firm has been noted for 48 years is 
maintained. 


MANUFACTURERS TO THE TRADE 
FOR OVER 48 YEARS 


(friedman 
BROTHERS @ DECORATIVE ARTS, Inc. 
305 East 47th Street New York 
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THE MARKET, continued from page 100 


if you take the time to call COlumbus 5-0693—Ex- 
tension 13, which makes the whole thing much 
simpler than writing the studio at 321 West 56th 
Street, New York 19, which, of course, will produce 
the same effect in the long run. Mr. Eaglesham has 
a limited number of designs to show you, but what 
he has are not even vaguely run-of-the-mill. Prac- 
tically everything he does comes on certain basic 
weaves: linen sheeting; a light weight linen crash 
(both at $7.50, retail); a loose burlap at $9.00; a 
fine quality cotton at $6.00; and a heavy linen at 
$12.00; or he will print on your own fabric. One of 
the nicest designs currently being shown is one 
called “Padua,” a casually printed motif of the 
Italian Renaissance, as would be expected-——_pome- 
granates and acanthus—quite wonderful in char- 
coal on toast burlap. Or you may prefer a charm- 
ing design of stiff little roses growing on a spatter- 
dash ground, vaguely medieval in their primness, 
but quite un-historical in bright scarlet on white. 
Mr. Eaglesham has recently added to his line an 
intriguing all-over pattern of rose leaves which 
were evolved from pressing real leaves into the 
screen and printing therefrom. The result is a sort 
of pressed-flower effect, but with a pleasing mass. 
Borders in classic and rococo-baroque designs are 
something that this firm has been delighting the 
trade with in the past few months, and they 
are currently going in for wall-coverings in the 
aforementioned burlap in yarn-dyed dove grey, 
sharp vermillion, jonquil yellow, vivid cerulean, 
dusty pink, toast brown, and oyster. New designs 
are popping up from time to time, so even though 
you know this newcomer, better check into their 
recent showing. 


TREASURES: JUST ARRIVED 


As you read this the ship bearing treasures selected 
by Mr. Mortimer on his recent trip abroad should 
have docked and the crates should be in the process 
of being ripped open to wild bursts of excitement. 
That’s the way we felt when we heard what would 
be coming on our recent visit to Mr. Mortimer, 
Inc., at 353 East 62nd Street, in New York. There 
will be paper-thin porcelain-flower chandeliers— 
especially good for bedrooms. There will be Vene- 
tian wood candelabra; eight-sided wall clocks of 
white marble with mosaic inlay and eight-day 
movements; three, five, and seven-arm sconces 
hand-forged in the raw metal ready to be painted 
or leafed to your order here; and there will be 
sketches of wrought-iron headboards, also to be 
painted and leafed to order. Other things, too nu- 
merous to note, will be shown too—unique, se- 
lected-with-enthusiasm pieces that may well be just 
what you have been seeking for some special corner 
of a special room. 


Continued on page 104 


INTERIOR DESIGN AND DECORATION MARCH 1951 








wis Eli Edilteus 
In Wallpapers 


“Moss Rose’ 











A Little *‘Thoroughbred”’ 


#6916 has simple over-all lines, and lovely detail 
in the inlay of the feet and in the beautifully 
grained mahogany front. 37” wide, 19” deep, 
37%4” high. English, circa 1800. One of many fine 
examples in our large collection. Upon request we 
will send photographs to dealers and decorators. 


@ 516 Madison Ave. 
New York 22, N. Y. Plaza 3-227G 





























Jones and sin, Tee 


15 East 57th Street, New York, N. Y. 

















F EAST INDI 


s-cia RAT TAN 


Occasional Pieces 
Dining Groups 

Sectionals 

New Catalog Available 















These are a few of the unusual imports to be found at 
Cathay Crafts. 
As Shown: 
COFFEE TABLE of Teakwood and African Mahogany. 
So" = 19° x 19” Price $175.00 ea. 
(Available in other sizes) 

FLOWER PLANTER (One of a Pair) Teakwood Base. 
18° x 13” x 8" Price per pair $175.00 
(Other shapes & sizes from $25.00 pair up) 
PEWTER CANDLESTICK HOLDERS Approx. 16” tall 

Price $45.00 per pair 
(Prices shown are net) 


Cathay Crafts Corp. 


225 fifth avenue, new york 
Importers of fine Chinese Art Objects and Antiques. 





WILLOW & REED ART WORK 


icssintihalaneneincansentmpeaeaannd SHOWROOMS: ONE PARK AVE., NEW YORK, N. Y. 
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sitting . . . 





or 
relaxing ... 





or just 
dozing ... 





Controlled comfort with push but- | 
ton ease is available in six styles, | 


period or modern. 
Catalogue on request 
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Fine Upholstered Furniture 
24-34 UNIVERSITY PLACE, NEW YORK 3 
ORchard 4-0345 Oregon 3-9143 





)04 











THE MARKET, continued from page 102 
NEW SOURCE, OLD ACCESSORIES 


It is sometimes nice to relax from the hurly-burly 
of the main market place, and when you are in 
that frame of mind you might look up the new 
firm of Berry, Bates & Mackay whose shop lies off 
the beaten path at 130! East 65th Street in New 
York. Just now they have received, and are show- 
ing, a shipment from France which includes— 
among many other things—a full-length Récamier, 
and a pair of small ones, both of which are hard 
to find around town. We thought their large pair 
of découpage urns in luscious buff and gold with 
Chinese subject matter was exceptionally nice, 
whether used “as is” or made into handsome lamps 
for a discerning client. And this firm’s attention to 
the telling minutiae of a room is shown by such 
items as little gold-plated Second Empire picture- 
hanging rosettes in delicate rococo tracery. Some- 
thing unusual in the plaque department—the word, 
unfortunately, quite often connotes subject matter 
either martial or funereal, or both—is a group of 
rich terra cotta flower groups in pale oval wood 
frames, which is charming separately, as a dif- 
ferent accent, or as a collection. In the same class 
are some mirrored sconces set in square frames of 
cloth with gilt coquillage corners. Miscellaneous 


Continued on page 105 
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Joseph WW. Ginsberg 
Fine Imported Sland-Carved 


FURNITURE FRAMES 
AND ALL KINDS OF 
ODD PIECES 


37-39 EAST 21 ST. N. Y. 10, N. Y. 
ALgonquin 4-6289 
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bibelots are a pair of really miniscule Barr, Flight 
& Barr urns, decorated in purple puce, pink and 
gold, with painted views of Pembroke and Carew 
Castles; an extraordinary Breughel-like Viennese 
street scene painted on a vigorously shaped tray; 
five desirable tinsel pictures; and numerous pastille 
boxes which now serve a multitude of uses. Not 
everything here lies in the field of decorative acces- 
sories, by any means, and—returning to furni- 
ture—there are some choice English pieces where 
scale is an object. For instance, an exceptionally 
nice little lady’s desk is Hepplewhite in style, 
beautifully shaped in the best of satinwood, cross- 
banded, and finished with the finest of mounts. 
This, in short, is the kind of shop where quality 


e by Singer Cabinet Shops Inc. 


comes before quantity, and the collection is hand- 
picked. 


PURE SILKS FROM SIAM ADD NEW 
WEAVES FOR THE AMERICAN MARKET 
The fabulously colored silks which the American 
firm of Thaibok Fabrics, Ltd. have been showing 
for the past few years at 37 East 61st Street, New 
York (TEmpleton 8-8050) have recently been 


Continued on page 107 
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32-38 East 19 Street, New York 3, NY. 
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places New York’s 
extensive decorator’s market 


instantly and completely 














at your fingertips 





: DECORATOR’S SHOPPING SERVICE CO. 


558 Madison Avenue, New York 21, N. Y. 





GIVE 


your 
furniture 
the care 
it deserves 


with ANTIQWAX 


the polish used for years in Europe and America, 
that improves the patina and actually feeds 


the wood of fine furniture—both old and new. 





Regular size $1.50 Double $2.50 





DEALERS: write for franchise to... 


CHARLES K. EVERETT, Ltd. 


347 5th AVE., NEW YORK 16 
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Exclusively Designed 


WALLPAPERS 
of the Better Type 


AM bil Cie 
509 Madison Avenue, NYC. 




















West Coast Sales Office: 
JOHN ROLLER, INC., 108 No. Robertson Bivd., Los Angeles, Cal. 


Also available at our distributors: 


COHAN-GRANDBERG CO., Boston, Mass. 

ROY JACOBS CO., Dallas, Tex. 

ROY JACOBS CO., Houston, Tex. 

McPHEE’S, Oakland, Cal. 

MePHEE’S, San Francisco, Cal. 
NOKES-FINDLEY CO., Cleveland, Ohio 
REMIEN & KUHNERT CO., Mdse. Mart, Chicago 
PHILLIP SETEL & SON, Buffalo, N. Y. 

JAY WISE & CO., St. Lowls, Mo. 
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THE MARKET, continued from page 105 

augumented by some heavier weaves inspired by 
the current rage for nubby textures in the Ameri- 
can market, and by the orders of one of America’s 
top designers. Though Thaibok now carries stock 
on a great many items—before you had to wait 
for plane shipments—you may have to wait six 
to eight weeks for yardages up to one hundred. To 
date, no one has protested very much, since these 
authentic silks are something truly unique in to- 
day’s market. Presided over by Mme. Pheng, an 
exile from the Indo-Chinese province of Laos, and 
Jim Thompson, an American who has remained 
after a stint with OSS during the war, the Bangkok 
weavers work on old-fashioned hand looms, pro- 
ducing the magnificent silks of the north. Quite 
apart from the quality of these silks, their color 
range is breathtaking, from the sharpest clash, to 
the subtlest iridescent greys and green-golds. Their 
favorite colors are green and peacock, which they 
call “fire-fly wings in the garden at night”—to 
give you an idea. Prices are suprisingly low, con- 
sidering everything which this involved venture en- 
tails in the way of distance and personal attention 
—light-weight silks are $12, retail, heavy ones are 
$13.50. 


RE: CONTINUING POPULARITY 
OF ALUMINUM FURNITURE 


Don’t minimize the effect and attractiveness of fine 
aluminum furniture—as expressed by The D. R. 
Bradley Co., 22 East 49th Street, New York, a firm 
which shows one Chinese Chippendale motif (as 
well as other styles), to good advantage. Their 
Four Seasons group—made-in-Sweden of driftwood 
oak, natural birch, and Chinese lacquer—has fol- 
lowed the lead of the metal as to design, is “catch- 
ing on” all over the country. As well, it is interest- 
ing to note that aluminum is still the on-the- 
terrace, in-the-garden, and in-the-home prize, espe- 
cially in the range of exciting new colors in which 
it has appeared. To wit: coral, mulberry, brown- 
taupe, and vert-green—four addenda to their al- 
ready-popular color line. 
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Pedestal Pembroke table of mahogany with fine 


swirl veneer top. The handle is copied from the 


original in the Metropolitan Museum. 


ANGELO ROMANO 


Designers and Manufacturers 


of fine furniture. 


DECORATIVE CLOCKS 


234 E. 59 st. New York, N. Y. 


Southwestern Representatives 
Doak Stowe and George Steinfeld, 


2611 Cedar Springs Ave., Dallas, Texas 
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